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1 Hean u 3axa4y U3y4eHUs AU CHUUILIMHBI (MOYJIA)

1.1 eab ocBoeHUs] JUCHMILUIMHBI: (OPMUPOBAHUE M PA3BUTHE CIOCOOHOCTH OCYIIECTBIISTH
JIEJIOBYI0 KOMMYHHKAIIMIO B YCTHOM M NHCbMEHHOW (hopMax Ha TOCYJapCTBEHHOM S3bIKE
Poccuiickoit denepanuu u ”HOCTpaHHOM(BIX) SI3bIKE(AX).

1.2 3agauy AUCHUIIINHDBI:

e (opmMupoBaHHWE U Pa3BUTHEC YMEHUU U CIIOCOOHOCTEH HCIIONB30BaTh HOPMBI YCTHOW H
NIACbMEHHOW AaHIJIMHCKOW JINTEPAaTypHOM pe4M, JEKCHYECKUMM M TpaMMaTUYECKHUM MUHUMYM
AQHTTIMHCKOTO sA3bIKA, HEOOXOIMMBIM i KOMMYHHKAIUMU OOLIEero u mpodeccrnoHalbHOTO
Xapaxkrepa;

e (opmupoBaHuE U Pa3BUTHE A3bIKOBBIX HABBIKOB U YMEHUI BEJCHHUS Juasiora-oecenbl 0011ero
U ipoheCCUOHATIBLHOrO XapaKTepa Mpu COOTI0ACHUH MTPABUII PEUEBOT0 ITUKETA;

®  O3HAKOMJICHHE CTYAEHTOB C IIEPEBOJYECKOM TEPMHMHOJOTHEH, a TaKKe JICKCHYECKHMH,
CTUJIMCTUYECKUMHU U IPAMMAaTU4YECKUMU aClIEKTaMU IIEPEBOJIA;

e MOApOoOHOE PacCMOTPEHHE MPHUEMOB IEPEBOJIa U CHOCOOOB MX MPUMEHEHHS B IIpolecce
paboThl ¢ MpodOPUEHTUPOBAHHBIMU TEKCTAMU

® (QopmupoBaHME U pa3BUTHE HAaBBIKOB JMAJOTMYECKOW M MOHOJOTMYECKOM peuu C
HCIIOJIb30BAHUEM HM3YYEHHBIX JIEKCUKO-IPAMMATHYECKUX CPEACTB B KOMMYHHMKAaTHUBHBIX
CUTyallUsIX HEOPHUIHMATHHOTO M O(PHUIMAIBHOTO OOIICHWS, B TOM YHCJIE Ha MPO(ECCHOHATHHO
OPUEHTHUPOBAHHBIE TEMBI, HABBIKOB JIEJIOBOI'O IIUCHMa.

1.3. MecTo AucuuninHbI (MOAYJs) B CTPYKTYpe 00pa3oBaTe/ibHOM NPOrpaMMbl
Juctumummaa «OCHOBBI PO eCCHOHATBHOTO MEPEB01a» OTHOCUTCS K 00s13aTeNIbHOM YacTh biioka
1 "ucuumiunsl (MOAyH)" y4eOHOTo MiiaHa.

Jns  ycmemrHOro OCBOCHHMSI JUCUMIUIMHBI  JOJDKHA OBITh  copMuUpOoBaHa HWHOS3BIYHAS
KOMMYHHUKATHBHas KOMIIETeHIIUS Ha OCHOBHOM (A2 — Bl) ypoBHe, 4YTO COOTBETCTBYET
TpeOOBaHUSIM 0053aTENTLHOTO YPOBHSI BJIQJICHUS WHOCTPAHHBIM SI3BIKOM. Y CIEIIHOE OCBOEHUE
JTUCIUIUIMHBI TTO3BOJISIET MEPEeUTH K M3YyYeHUI0 AUCUUILINHBL «[lepeBoa crienuanu3upoBaHHON
nutepatypsl» (OakanmaBpuar) u «HOCTpaHHBIN SI3bIK B MPO(ECCUOHATBLHON EATETLHOCTH
(Maructparypa).

1.4 IlepedyeHb IUIAHHUPYEMBIX Ppe3yJbTaTOB O0y4YeHHs] MO JMCHHUILIMHE (MOAYJIIO),
COOTHECEHHBIX C IVIAHUPYEeMbIMH Pe3y/JIbTATAMH OCBOEHHS 00pa30BaTeJbHOH NPOrpaMMbl
N3yuenune naHHOM y4eOHOW TUCHMIUIMHBI HAINpaBiIeHO Ha (OPMHUPOBAaHHE Yy OOYydaIOLIMXCS
CIEAYIOIMX KOMIETECHIINM:

Kox n HanMeHOBaHUE HHAMKATOPA
JIOCTHO)KEHUS] KOMITETEeHIIUU

YK-4: cioco0eH oCcyecTBIITh AeT0OBYI0O KOMMYHHKAIMIO B YCTHOM U MHUCbMEHHOM (hopMax Ha
rocyJapcTBEeHHOM s13blke Poccuiickoil @denepaniun 1 ”HOCTpaHHOM(BIX) si3bIKe(axX).
NYK-4.1. Cobmomaer  HOpMBI M | 3naem: HOPMBl YCTHOH M HUCHBMEHHOW J€I0BOM
TpeOOBaHUS K YCTHOH M NHUCHMEHHOW | KOMMYHHUKAIMH, IPUHATHIE B CTPaHE U3y4yaeMOIo
JIETTIOBOM KOMMYHHKAIIWW, TIPUHSTHIE B | S3BIKA; JEKCHUECKUI M TPAMMATHUECKUH MUHUMYM
cTpaHe(ax) U3y4aeMoro s3bIKa. AHIJIMICKOTO S3bIKa, HEOOXOIUMBIN ISl J1eIOBOM
KOMMYHUKAITUH,
Ymeem: ncnonb3oBaTh 0OLICYNOTPEOUTEIBHYIO U
npodeccuoHallbHyI0  JIEKCUKY B YCTHOH H
MUCHbMEHHOM JIeTOBOM KOMMYHHKAIIUH;
MIEPEBO/IUTH TEKCThI npodeccuoHaTbHOM

PCSYHLTaTH O6y‘leHI/I$I IO JUCHUIIIINHE




Kon n HaumeHoBaHue HHIUKATOpa
IOCTHIKEHUS KOMIIETEHIIUU

Pe3y.HLTaTI>I 06y‘-IeHI/ISI IO AUCLHUIIIINHE

HaIlpaBJIE€HHOCTH C HWHOCTPAHHOIO s3blKa Ha
PYCCKUH SA3BIK.

Bnaoeem: HaBblkamMM [€10BOMl KOMMYHHUKallUH,
IIPUHATBIMU B CTPAHE U3y4aeMOro sI3bIKa.

NYK-4.2. JleMOHCTpHpPYET CIIOCOOHOCTH
K peajn3aluy JeJ0BOM KOMMYHUKALIUU B
YCTHOW W TIHCbMEHHOM Qopmax Ha
WHOCTPaHHOM(BIX ) sSI3bIKe(ax).

3Haem: HOPMBI YCTHOM U NMUCHMEHHOM JEJIOBOM
peun, COBPEMEHHBIE KOMMYHUKaTUBHbIE
TEXHOJOIMH, B TOM YHCJIE Ha MHOCTPAHHOM(BIX)
si3bIKe(ax).

Vmeem: Bectm pamanor-Oeceny  oOmero u
npodeccnoHalbHOTO  XapakTepa,  coOroaas
MpaBWJIa PEYEBOr0 ITHUKETA; JAENaTh COOOIICHHUS,
JIOKJIaJTbl C IPEIBAPUTEIHLHOM MOATOTOBKOM.

Braoeem: nuajorm4ecKoM M MOHOJIOTMYECKOM
peYbl0 C HMCMIOJIb30BAaHUEM H3YUYCHHBIX JIEKCHUKO-
rpaMMaTHYECKUX CPEICTB B KOMMYHHUKATHBHBIX
CUTyalUsX JEJIOBOr0 OOIIEHUs, B TOM YHUCIE Ha
pohecCHOHATEHO OPHEHTUPOBAHHBIC TEMBI.

P€3yJII)TaTI>I O6y‘ICHI/I$I o JUCHUINIMHE OJOCTUTANOTCA B paMKaX OCYLICCTBIICHHA BCCX BHUIOB
KOHTAKTHOW U CaMOCTOSITEIbHOMI pa6OTBI 06yqa}0mnxc;1 B COOTBCTCTBUU C YTBCPKIACHHBIM

y4€OHBIM IIJIaHOM.

NHaukaTopel TOCTHKEHUS KOMIIETCHIIMM CUMTAIOTCS CHOPMHPOBAHHBIMU MPH JOCTHIKCHUU
COOTBETCTBYIOILIUX UM PE3YJIbTaTOB O0yUECHHUSI.
2. CTpyKTypa ¥ coaepKaHue TUCHUILIMHBI

2.1 PacnipenesieHue TPyA0€MKOCTH JUCHUILJIMHBI 10 BUAAM padoT
OOmast Tpy10€MKOCTh AUCIUILUIMHBI cocTaBisier 5 3ad.en. (180 wacoB), mx pacmpeneneHue mo

BUaaM pa60T MMPEACTaBJIICHO B Ta6J'II/II_IeI

Bun yae6HO# paboTh

Bcero CemecTpblI (4achl)

4acoB 5 6

KonrTakTHas padora, B TOM 4ncje:

AyIuTOpHBIE 3aHATHS (BCEro):

70 34 36

3aHsatus JICKITMOHHOI'O THUIIAa

JlaGopaTopHble 3aHATHS

70 34 36

IMMPAKTUYCCKUC 3aH5{TI/I$I)

3aHATHSI CEMUHAPCKOTO TUIA (CEMUHAPBI,

HNnas koHTaKkTHasA padora:

KonTpons camocrositensHoi pabotsl (KCP)

ITpomexyrounas atrectanus (MKP)

0,4 0,2 0,2

CamocrosiTesibHass padoTa, B TOM YHUCJIE: 1096 | 73,8 | 35,8

Kypcosas paboma

Ilpopabomxka yuebnoco (meopemuuecxoeo) mamepuana | 109,6 | 73,8 | 35,8

coobweHull, npezenmayuii)

Buvinonanenue unousuoyanvrulx 3a0anuii (n0020mosKa

Pechepam




[TonroroBka K TeKymemy KOHTPOJIIO

KouTtpoJb:

HOI[]"OTOBK& K ODK3aMCHY

Oo6masi Tpy10€eMKOCTh qac. 180 108 72
B TOM YK CJie KOHTAKTHAsA 704 | 342 | 362
pabora
3a4. e 3

2.2 ConepxaHue TMCHMILINHBI:
Pacripenenenne BugoB y4eOHOI pabOTHI M X TPYAOEMKOCTH IO pasjenaM AUCIHUILIHHBL
Paznenbl (TeMbl) AMCUMIUIMHEL, H3y4aeMble B 5 cemectpe (ouHast popma oOydeHus)

KoanuectBo yacoB
Ne HanmenoBanue pazaenos (Tem) Beero Ayﬂ:ggf:a" BH@?;I%IZTT(;I)HM
J | 113 | JIP CPC

1. |Unit 1. The Modernist Beachside Villa 20 | — | — | 6 14

2. |Unit 2. The Glass House 20 - | - 6 14

3 Unit 3. Zaha Hadid Architects Dynamic Concept | 20 - | - 6 14

" |for Bogota International Convention Centre
4 Unit4. Green Architecture: What Makes a 22 8 14
" |Structure a “Living Building?”

5. Unit 5. It’s Only Natural 25,8 8 17,8
UTOI O no pazdenam oucyuniunvl 107,8| — - | 34 73,8
KonTpons camoctostensHoi padotsl (KCP)

ITpomexyrounas atrectanus (MKP) 0,2
[ToaroroBka K TEKylemMy KOHTPOJIIO
OO6mas TpyA0€MKOCTh MO AUCIHUILTHHE 108

Paznensl (TeMbl) AUCHUILTUHBIL, U3y4aeMble BO 6 cemecTpe (ouHas popma oOyueHHs)

KonuuectBo yacoB
Ne HanmenoBanue pazenos (Tem) Beero AYﬂ:ggf:aﬂ BHe?;};Zg(I)TT(;pHaﬂ
JI | 113 | JIP CPC
6. |Unit 6. Gothic Architecture 12 - - 6 6
7. Unit 7. New York 12 — — 6 6
8.  |Unit 8. Architecture and the Lost Art of Drawing| 14 8 6
9. |Unit 9. Stained Glass and a Sea View 14 8 8
10 Unit_ 10. Cathedrals of the Iron Horse, Awesome | 17,8 8 9,8
"~ |Again

UTOI O no pazoenam oucyuniurvl 71,8 | — — | 36 35,8

KonTpons camoctostensHol paboTsl (KCP)

ITpomexyrounas atrectauus (MKP) 0,2

IToaroToBKa K TeKyIeMy KOHTPOJIIO

OO6m1ast TpyA0€MKOCTh 10 TUCIUTIIINHE 72

[Ipumeuanue: JI — nexmuu, [13 — mpaktudeckue 3anstus / cemuHapsl, JIP — maGopartopHbie
sanstusi, CPC — camocrosiTenbHas paboTa cTy/ieHTa

2.3 Conep:xanue pa3iesoB (TeM) TUCHUILIUHBI
2.3.1 3aHsATHS JIEKIITUOHHOT'0 TUIIA




2.3.2 3aHATHS CEMHHAPCKOI0 THNA (IPaKTHYeCcKHe / CeMUHAPCKHUe 3aHATHS/ JIa0opaTOpHbIe
padoThI)

Ne

HanmenoBanmne pasaciia

HanmenoBanue 1a60paTopHBIX
pabor

®opMa TeKylero
KOHTPOJISI

1.

Unit 1. The Modernist
Beachside Villa

Teopemuueckas uacmo. 3Hauenue
cnoaa.

1. Tunel 3HaueHU# (JIEKCUYECKOE U
IPaMMaTHYECKOE). CreneHb
COBITaAeHUA 3HaUYeHMH c10B B 1S n
I141.

2. Tunsr
COOTBETCTBUM
COOTBETCTBUE,
COOTBETCTBHUE,
COOTBETCTBHUS).

CEMAHTHYECKUX
(momHOE
JaCTUYHOE
OTCYTCTBUE

VYeTHbII onpoc
IlepeBon Tekcta 1O
CIICIIUAIIBHOCTH
Huckyccus.

Unit 2. The Glass House

Teopemuueckas wacmo. Ancopumm
npoyecca nepegood.

1. Ilonsarne MEPEBOTUECKOM
cTpareru. OJTambl  Ipoliecca
nepeBojia.

2. IlonsiTe eAWHUIIBI TIEpEBOAA U
CIIOCOOBI €€ BBIUJICHEHNUS.

VYerHbIl onpoc
IlepeBony Tekcra mno
CIEIMAJIBHOCTH
Huckyccusi.

Unit 3. Zaha Hadid
Architects Dynamic
Concept for Bogota
International Convention

Centre

qyacnio.
CJIO2HCHOCIMU,
npoyecce

Teopemuueckas
Jlexcuueckue
BO3HUKAIOWUE 8
nepesooa.

1. IlepeBoa MHTEpHAMOHAIU3MOB
U mpoOiieMa JIOKHBIX Jpy3en
NepeBOAUMKa. Knaccudukanus
JIO’KHBIX JIpy3€l IepeBOIYNKaA.

2. IlepeBon peanuii, SK30THU3MOB,
MPO3BHI, aJlIIO31H, HMEH
JUTEPATYpHBIX  MEPCOHaXEeH U
HUCTOPUYECKUX NeATeIIEH,
COCTOSIIINX u3 UMEHU
COOCTBEHHOTO ¥ TIPO3BUIIIA.

3. IlepeBon JIEKCUYECKUX
YHUBEpCAIUH.

4. IlepeBoJl CHHOHUMOB.

5. [IlepeBoa mMOJHCEMAaHTHYHBIX
CJIOB.

VYerHbll onpoc
IlepeBony Tekcra mo
CIEMAJIBHOCTH
Huckyccusi.

Unit 4, Green
Architecture: What
Makes a Structure a
“Living Building?”

Teopemuueckass uyacmo. Teopus
Koumexcma. Buowi konmexcma:
JUHSBUCMUYECKUL,
IKCMPANUHSBUCTIUYECKUU.
1. JImHTBUCTHYECKHNIT KOHTEKCT

1.1. MUKpOKOHTEKCT

1.2. MakpoKOHTEKCT

1.3. JIekcuueckuii KOHTEKCT

1.4. Mopdonorunueckuit
KOHTEKCT

YceTHBII onpoc
IlepeBony Tekcra 1O
CHEINAIbHOCTH
Huckyccus.




1.5. CuHTaKCHYECKUN KOHTEKCT
2. DKCTPaTMHIBUCTUYECKU I
KOHTEKCT

Teopemuueckas uacmo. Ilepesoo
C0BOCOUEMAaHUII.

Tect Ha mnpoBepKy
HaBBIKOB

1. IlepeBon CBOOOIHBIX | UCIIOIB30BAHUS
CJIOBOCOYETaHUM (aTpuOyTHBHBIE | IEPEBOTUECKUX
LENOYKH, MHOTOWIEHHBIE IPYIIIbI, | IPUEMOB
MHOTOWICHHBIE aTpuOyTUBHBIE | Y CTHBIN OIIPOC

Unit 5. It’s Only Natural | rpymmst c BHyTpeHHel | IlepeBox Tekcra 10
npeanKanuen). CIIELIMATIbHOCTH
2. [TepeBon CBSI3HBIX
cioBocoueTanuid  (oOpasHble U
HEOOpa3HbIC CJIOBOCOYETAHMS).
[TepeBon cnenupuIecKu
HaIMOHAJIHHOU (hpa3eoioruu.
Teopemuueckas yacmo. | YCTHBIN ONPOC
I pavmamuueckue acnexmul | IlepeBoi Tekcra 1O
nepesooa. CIHEIUATBbHOCTH
1. Mopdonoruueckue TpyaHoctu, | Juckyccus.
BO3HUKAIOILIKE B nporecce
nepeBoja.
2. I'pammarmueckuii  aHamus

Unit 6. Gothic
Architecture

NpPeATIOKEHUST KaK MPEANOChUIKa
IMPpaBHUJIbHOTO IIOHUMaHUus n
nepeBo/ia TeKCTa

3. MHOTOYHKIIMOHATBHBIE CIOBA
U CcIIocoOBI U3 IepeBoa

4. OcobeHHOCTH NTEPEBOIA APTUKIIA

(ompeneneHHoro /
HEONPEIeTIEHHOTO)
3. ITepeBon KOHCTPYKLUN

IIaCCUBHOTO 3aJIora

6. IlepeBo MOJAJIBHBIX TJIAT0JIOB B
pa3HbIX (YHKIMIX B COUETAaHUU C
IIPOCTBIM " nepheKTHbIM
WHQUHUTUBOM, a TaKke ¢
UHOUHUTUBOM B  TACCUBHOM
3ajore

7. Ilepeson CJIOXKHOTO
MIPEUTOKEHUS

8. OcobenHoctu nepeBoia
HEKOTOPEIX BOIIPOCOB

9. CriocoOsr nepesojia

Kay3aTHBHBIX KOHCTPYKITUH

10. IlepeBony  mpuuyacTuss H
MPUYACTHBIX 000POTOB

11.  IlepeBom  repyHmus u
repyHIuaIbHBIX 000POTOB

12. TIlepeBoxg wuH(UHUTHBA U
MH(UHUTUBHBIX 000POTOB




Unit 7. New York

Teopemuueckas yacme.
Cmunucmuyeckue acnexmaol
nepesooa.

1. Onpenenenue CTHJIS.
Knaccudukamms

(YHKIMOHATIBHBIX CTUJICH B CBETE
TEOPHUH MEPEBO/IA.

2. IlepeBox  Xyo0’KE€CTBEHHBIX
pou3BeIeHNH (TTpo3a, MOA3Hs).

3. IlepeBom mMyOMUITUCTHYCCKHUX
TEKCTOB.

4. ITepeBo1 TEKCTOB OPUITATIBHBIX
JIOKYMEHTOB.

S. Jlexcuko-rpaMMaTHyeCcKue
0COOCHHOCTH HAYYHBIX TEKCTOB.

6. Mopdomoruyeckass CTPyKTypa
TEPMHUHOB U CIIOCOOBI MX TIEPEBOIA
7. Tunsl abOpeBHaTyp U CIIOCOOBI
UX IepeBoia

8. Heomorusmsel: crmocoObl HX
00pa3zoBaHus U IEPEBOIA

9. OcobennocTt nepeBojia
ra3eTHbIXx TekcToB. CTpyKTypa
ra3eTHOM CTaThH. IlepeBon
3aroJIOBKOB

10. ITepeBoa kuiie.

11. Pa3Hmma B  YacCTOTHOCTHU
ynotpebaeHus JIEKCUYECKUX
equnnn B YA n 1151

12. Kommpeccuss Tekcrta mpH
MepeBOJIC

VYcerHblii onpoc
IlepeBony Tekcra 1O
CIEIMAJIBHOCTH
Huckyccusi.

Unit 8. Architecture and
the Lost Art of Drawing

Teopemuueckas yacme.
Cmunucmuyeckue  npuemvl U
Ccnocobwbl ux nepesooa.

1. Buner JIEKCUYECKUX
CTMJIUCTUYECKHX  TNPHUEMOB U
crocoObI X MepeBoja

2. CuHTakcuyeckue
CTHJIUCTHYECKHE  TIPUEMBI U
crocoObl uX nepeBoia (MHBEpPCHs)

3. CuHTakcHUYeCKHe
CTWJIUCTUYECKHE  TpUEMBl U
CITOCOOBI 170'¢ nepeBoia
(oTpunarensHble  3MdaTuvecKue
KOHCTPYKIIUH)

4. CuHTakcuyeckue
CTHJIUCTHYECKHE  TIPUEMBl |
CHoCcoOBI ux nepeBojia
(3TIUNTUYECKUE KOHCTPYKIIMH )

5. CunTakcuuyeckue
CTHJIUCTHYECKHE  TIPUEMBI |
CHoCOOBI ux nepeBoJia

YceTHBII onpoc
IlepeBoxy Tekcra MO
CHEIUAIbHOCTH
Huckyccus.




(pacuneHeHHOE MpeIIOKCHHE,
NpCAJIOKCHUA C 3M(I)aTI/I‘IeCKI/IMI/I
HapeunssMa ~ Whoever, whatever,
wherever u T.1.)

Unit 9. Stained Glass and
a Sea View

Teopemuueckass uyacmo. Illpuemsi
nepegooa.

1. Onpenenenue npueMa nepeBoia.
Knaccudukanus IPUEMOB
nepeBoja.

2. Jlekcuueckue CIIOCOOBI
nepeBoja: TPAHCKPUIILIUS /
TPAHCIUTEPALUS, KAIbKHPOBAHUE,
CMEIIIaHHbII MepeBo/l,
IIEPEBOAYECKUI KOMMEHTApUH,
YCTOSIBLIUICS SKBHUBAJICHT,
OTIMICaHUE, TIEPEBOJI 110 AHAJIOTHH.
3. Jlekcuko-rpaMMaTHyecKue
Tparchopmaum (mob6asnenwue,
OIYIICHHUE).

4. KoHTeKkcTyalnbHBICE  3aMEHBI
(KOHKpeTH3aIus, TeHepaTr3aIus).
5.  KoHTekcTyalbHbIE  3aMEHBI
(CMBICTIOBOE pa3BUTHE).

6. KoHTekcTyanbHble  3aMEHBI
(QaHTOHMMHYECKHUI TIEPEBOT).

7. KOHTEKCTyallbHbIE  3aMEHBI
(LIeJIOCTHOE TIEPEOCMBICIICHHE).

8. KouTekcTtyanbHble  3aMEHBI
(komMmeHcaIs, aganTaIus)

YcerHblii onpoc
IlepeBony Tekcra Mo
CIEIMAJIBHOCTH
Huckyccusi.

10.

Unit 10. Cathedrals of the
Iron Horse, Awesome
Again

Teopemuueckas uacms. I[lpuemol
nepesooa.

I'pammarnueckue
TpaHchopMallMK:  MEePECTaHOBKH
(Tema-pematuyeckoe YICHEHUE
MpeUIOKEHUSI) U 3aMeHbl (Jucia
MMEHH CYIIECTBUTEIBHOTO, YacTel
peur, CHHTaKCHYECKON CTPYKTYpPHI
MIPEIOKEHUS U T.]1.).

Tect Ha mpoOBEPKY
HaBBIKOB
HCII0JIb30BAHUS
NEPEBOAUYECKHUX
MIPUEMOB

YcTHBIT onpoc
IlepeBoxy Tekcra mo
CIEIMAIBHOCTH

[Ipy w3y4eHUW IUCHUILTUHBI MOTYT TPHUMEHSATHCS DJIEKTPOHHOE OOy4YeHHE, JAUCTAHIIMOHHBIC
oOpa3zoBaTenbHble TexHoJIoruu B cooTBeTcTBUM ¢ DT'OC BO.

2.3.3 IIpumepHasi TeMaTHKA KyPCOBBIX padoT (IPOEKTOB)
[To maHHOM MUCHUILIMHE KypCOBBIE pa0OTHI HE MPEAYCMOTPEHHBI.

2.4 TlepevyeHb Y4YeOHO-METOAMYECKOT0 OO0ecmeYeHHs IJsi CAMOCTOATEIbLHOH PadOThI
o0yyarommxcs Mo JMCHUIIHHE (MOIYJII0)

Ne Bun CPC

HepequL y‘-IC6HO'MCTOIlI/I‘-ICCKOFO obecreueHust JUCHUIIIIMHBI 110

BBITIOJTHEHUIO CAMOCTOSITETIbHOU paboThl

1. Reading

Meroanueckue ykazaHus 10 OpraHU3aluu CaMOCTOATEIbHON
paboTe! o nucnuiuiHe «MTHOCTpaHHBIN S3bIK», YTBEPIK/ICHHBIE




kadeapor aHTJIMICKOTO S3bIKa B MpodeccuoHaIbHOM cdepe,
nporokois Ne 11 ot 26.05.2025 r.

Communication activity in English Classroom: yue6noe mocobue /
A.A. Tlucapenkos, A.B. bonbiiak; MUHHCTEPCTBO HAyKH U BBICILIETO
obpazoBanus Poccuiickoit @enepanun, Kybanckwuii roc. yu-t, 2021.
— 179 c. — 30 5x3. ISBN 978-5-8209-1883-4

2. Grammar MeTtoauyeckue yKka3aHusl 10 OpraHru3aluy CaMOCTOSITEIbHON
pabothl no nuctumrHe «MHOCTpaHHBIN S3bIK», YTBEPKACHHBIC
Kadenpoii aHTTTMHCKOTO sI3bIKa B MpodeccHoHanbHOU cdepe,
npotokod Ne 11 ot 26.05.2025 1.

CagenbeBa O.I'., Bomomuua K.C. AHMIUHACKUN S3BIK: FpaMMaTHKA:
npaktukyM. Kpacnomap: Ky6anckwii roc. yu-t, 2021. 208 c.

3. Vocabulary MeTtoauyeckue yKa3aHusl 10 OpraHru3aluy CaMOCTOSTEIbHON
pabotsl no nuctumrHe «MHOCTpaHHBIN S3bIKY», YTBEPKIACHHBIC
Kadenpoii aHTTIMHCKOTO sI3bIKa B MpodeccuoHanbHOU cdepe,
nporokos Ne 11 ot 26.05.2025 r.

Redman S. English Vocabulary in Use. Pre-Intermediate and
Intermediate. Third Edition. Cambridge University Press, 2021.

4. Speaking MeTtoaudeckue yKa3aHus 10 OpTaHU3aluy CaMOCTOSTEIbHOM
paboTsl 1o nucuuIuinHe «MTHOCTpaHHBIN A3BIK», YTBEPIKICHHBIE
Kadenpoii aHTTTMHCKOTO s3bIKa B IpodeccuoHaIbHOMU cdepe,
nporokos Ne 11 ot 26.05.2025 r.

Communication activity in English Classroom: yue6Hoe mocobue /
A.A. Tlucapenkos, A.B. bonbiiak; MUHHCTEPCTBO HAyKH U BBICIIETO

obpazoBanus Poccuiickoit ®enepannu, Kydanckuii roc. yu-t, 2021.
— 179 c. — 30 5k3. ISBN 978-5-8209-1883-4

Y4eOHO-MEeTOINYECKHEe MaTepHalbl I CaMOCTOSITEIBbHON pabOThl OOYYAIOMIMXCS W3 YHCIIA
UHBAJIUIOB U JIMIl C OIPaHMYCHHBIMM BO3MOXKHOCTAMHU 3710poBbsi (OB3) mpenocraBistoTcst B
dopmax, aqanTHPOBaHHBIX K OTPAHUYCHUSM MX 3A0POBBS M BOCIPUATHS HH(OPMAIIIH:

Jlnist a1 ¢ HapyIeHUsIMH 3pEHUS:

— B Ile4yaTHOM (popme yBeIMUEeHHBIM HIpUdTOM,

— B (popMe 3IIEKTPOHHOT' O IOKYMEHTA,

— B ¢popMe ayauodaiina.

Jlnist a1 ¢ HapyIIeHUsIMH CiTyXa:

— B IIeYaTHOU (opme,

— B (popMe AIIEKTPOHHOTO IOKYMEHTA.

Jist U1 ¢ HapyIIEHUSIMH OTIOPHO-/IBUTATEBHOTO amnapara:

— B 1e4atHo dopme,

— B (popMe 2IIEKTPOHHOTO IOKYMEHTA,

— B opme ayauoaiina.

JlaHHBII TIepedeHh MOXET OBITh KOHKPETH3HMpPOBAaH B 3aBUCUMOCTH OT KOHTHHIEHTa
oOyJaromuxcs.

3. O0pa3oBaTe/IbHbIC TEXHOJOTHH, IPUMEHsIEMbIe IPH OCBOCHUM JMCIUIIIMHBI (MOAYJIsT)

B Xxopme wm3yyeHus JHUCHMIUIMHBI HPEAYCMOTPEHO HCIOJIB30BAHUE  CIIEIYIOLIUX
o0pa3oBaTeNbHBIX  TEXHOJIOTWH:  JlabopaTopHble  3aHATHA, HpolieMHoe  oOyueHwue,
caMoCTOsITeNIbHas paboTa CTYJECHTOB.

KoMIeTeHTHOCTHBIM MOAXOJ B paMKax MpEnoJaBaHus IUCLMIUIMHBI pealnu3yeTrcs B
HCIIOJIb30BAHMU HWHTCPAKTUBHBIX TEXHOJOTHH W aKTHUBHBIX METOOAOB B cCoOoY€TaHuM C
BHEAYJAUTOPHOU pabOTOMH.



NudopmannonHble  TEXHOJIOTUH, TMPUMEHSEMbIE TIPH W3YYCHUH JUCIHILTUHBI:
UCIIONIb30BaHWE  HMH(MOPMALMOHHBIX  PECYpcoB,  AOCTYNHBIX B  HH(OPMALMOHHO-
TEJIEKOMMYHUKAILIMOHHOMU ceTu MHTepHeT.

AnantuBHble 00pa3oBaTeNIbHbIE TEXHOJIOTUH, IPUMEHSEMBbIE IPU U3YUYECHUU JUCIUILTAHBI
— U1 JHI C OrPAaHMYCHHBIMH BO3MOXKHOCTSMH 3[0POBbS IPEIYCMOTpPEHA OpraHU3aIHs
KOHCYJIbTAllM C HCIOJIb30BAaHUEM DJIEKTPOHHOM MOYTBHl W 3JIEKTPOHHOW HH(OPMAIMOHHO-
00pa30BaTeNbHON CPeIbl YHUBEPCUTETA.

OcHoBHasi MHTEpakTUBHAas 00pa3oBaTelbHAsE TEXHOJOTUs, KOTOpas pEryspHO
NPUMEHSETCS Ha 3aHATUSAX 110 HHOCTPAHHOMY SI3BIKY — IUCKYCCHSI.

Jluckyccus — myOnuaHOoe 0OCYXXJIEHHE WM CBOOOIHBIM BepOaNbHBIM OOMEH 3HAHUSMU,
CYXJIEHUSIMH, UICIMHU WJIM MHEHHSIMH TI0 TIOBOJY KaKOro-JIMOO CIIOPHOTO BOMPOCA, MPOOIIEMBI;
CYIIECTBEHHbBIE YEPThI JUCKYCCUU — COYETAHNE B3aUMOJIONOIHSIONIET0 AUAora U 00CYyXKIeHUs-
CTOpa, CTOJIKHOBEHHUE PA3IMYHBIX TOUYCK 3PEHUS, TOZUIIHA.

5 cemecTp
Cemectp Bun 3ansaTus Hcnons3yeMble HHTEPAKTUBHBIE Komnu-
00pa3oBaTeIbHbIE TEXHOJIOTUHU YECTBO
4acoB
5 JlaGopaTopHOe 3aHsTHE. Huckyccus. 14
Unit 1. The Modernist Beachside
Villa
5 JlabopaTopHoe 3aHsTHE. Huckyccus. 14
Unit 2. The Glass House
5 JlaGopaTopHoe 3aHsTHE. Huckyccus. 14

Unit 3. Zaha Hadid Architects
Dynamic Concept for Bogota
International Convention Centre

5 JlaGopaTopHoe 3aHsTHE. Huckyccus. 14
Unit4. Green Architecture: What
Makes a Structure a “Living

Building?”
5 JlaGopaTopHoe 3aHsTHE. Huckyccus. 17,8
Unit 5. It’s Only Natural
5 Bcero 73,8
6 cemecTp
Cemectp Bun 3ansaTus Hcnons3yeMble HTHTEpAKTUBHBIE Konnu
o0pa3oBaTesibHbIe TEXHOJIOTHH €CTBO
9acoB
6 JIaGopatopHoe 3aHsTHE. Huckycens. 6
Unit 6. Gothic Architecture
6 JIaGopatopHoe 3aHsTHE. Huckycens. 6
Unit 7. New York
6 JIaGopatopHoe 3aHsTHE. Huckycens. 6
Unit 8. Architecture and the Lost Art
of Drawing
6 JlaboparopHoe 3aHSATHE. 8
Unit 9. Stained Glass and a Sea View




6 JlaGopaTopHoOe 3aHsTHE. 9,8
Unit 10. Cathedrals of the Iron Horse,

Awesome Again

6 Bcero

35,8

4, OueHouHble cpeacTBa
NMPOMEKYTOUHOI aTTecTAlMU

AJASl  TeKyllero KOHTPOJIsI YCIeBaeMOCTH H

OL[GHO‘-IHBIC CpCACTBa BKIIFOYACT KOHTPOJIBHBIC MATCpHAJIbl AJId MPOBCACHHA TEKYIIET0
KOHTPOJIA B (bopMe TECTA, YCTHOI'O OIIpoca, N€pe€Boaa TCKCTA IO CIICHHUAJIBHOCTH, JUCKYCCUN U

NMPOMEKYTOYHOM aTTecTalum B popMe BOIIPOCOB U 3aJaHUH K 3a4ETYy.

CTpyKTypa OlleHOUHBIX CPeCTB JAJs TeKylleld U MPOMe:KyTOUHOM aTTecTalun

HanmenoBaHue OLICHOYHOTO CpcaAcTBa

npodecCHOHANBHOTO

CIICIMaJIbHOCTHU

Ne Kon u HaumeHoBaHMe =
Pesynprater 00yueHus Texkymmii IIpoMexyTrounas
n/m WHIUKATOpa
KOHTPOJIb aTTecTalus
1 | IYK-4.1 Cobnronaer 3uaem: nopwmsl yctHoit 1 | Tect Ha poBepky | Bompoc Ne 1
HOPMBI B TpeOOBaHHS MACBMEHHOM J€JI0BOI HAaBBIKOB Ha 3a4eTe.
YCTHOW U MHCBMEHHON KOMMYHHKALIUH, HCHOJb30BaHUS
NIeI0BOM KOMMYHHMKALIUH, | MIPUHSTHIC B CTPaHEe [IEPEBOTIECCKUX
MIPUHSTHIE B CTPaHe M3y4aeMoro SI3bIKa; IPUEMOB
M3y4aeMoro si3bIka JIEKCUYECKHUU U VYcrHBIi onpoc
rpaMMaTH4eCKUi
MHHHMYM aHIJIMHACKOIO
SI3BIKA, HEOOXOIMMBIH
JUTSI IENOBOM
KOMMYHHKAIIUH.
Ymeem: ucnonbs3zoBats IIepeBon Tekcra Bompoc Ne 2
o0mIeynoTpeOUTeNnbHyI0 | TIO Ha 3aYerTe.
1 IpO(heCCHOHATIBHYIO CHELUATBHOCTH
JIEKCUKY B YCTHOM U VYeTHBI onpoc
MUCbMEHHOM JIEJI0BOM Huckyccus
KOMMYHHKALUH;
MEPEBOIUTH TEKCTHI
poheCCHOHAIBHOMN
HaIpaBJIEHHOCTH C
WHOCTPAHHOTO S3bIKa HA
PYCCKUH S3BIK.
Braoeem: HaBbIkamMu Tect Ha npoBepKy
JIEJIOBOM KOMMYHHKAIIUY, | HABBIKOB
MIPUHATHIMH B CTPaHe UCTIOJIb30BaHUA Bompoc Ne 1
M3y4aeMoro sI3bIKa. MIEPEBOAYECKUX Ha 3a4eTe.
MIPUEMOB
YCTHBII onpoc
2 | AYK-4.2. 3naem: nopmsel yctHOM 1 | TecT Ha mpoBepky | Bompoc Ne 1
JeMoHcTpupyeT MUCBMEHHOM J1€JI0BOM HaBBIKOB Ha 3a4eTe.
CIOCOOHOCTD K pedn, COBpEMEHHBIE HCIIOJIb30BaHUS
peanu3anuy AeT0BON KOMMYHHKATHBHBIE MIePEBOJIECKUX
KOMMYHHKAIIUY B YCTHOW | TEXHOJIOTHH, B TOM YHCIIE | IPUEMOB
U MMCbMEHHOM (popMax Ha | Ha HHOCTPaHHOM(BIX) YcTHBIH onpoc
WHOCTPaHHOM(BIX) s3bIKe(ax).
sI3bIKE(axX). Ymeem: Bectu quanor- IlepeBon Tekcra | Bompoc Ne 2
Oecemy oOmIero u o Ha 3a4Yere.




xapakTepa, coomoaas YcTHbIH onpoc
MpaBuiia peyeBoro Huckyccusg
9THKETA; AeNIaTh
COOOIIEHHS, JOKIIAABI C

MpeIBapUTEIbHON

IMOATOTOBKOM.

Braoeem: Bomnpoc Ne 2
JHAIOTHYECKON 1 ITepeBon Tekcra Ha 3a4eTe.
MOHOJIOTUYECKOM peublo | 10

C HCIIOJIb30BaHUEM CIICIUAJIBHOCTH

HU3YYEHHBIX JIEKCUKO- YcrHblii onpoc

rpaMMaTnieckux cpeacts | Jluckyccus
B KOMMYHUKATHBHBIX
CUTYaIUsIX JICIIOBOTO
OOIIIeHHs, B TOM YHCJIE Ha
podeCCUOHATTEHO
OpPUEHTUPOBAHHBIC TEMBI,

TunoBbie KOHTPOJIbHbIE 32/IaHUA UM HHbIE MaTePUAJIbl, He00X0AUMbIE JIA
OLICHKH 3HAHUI, YMEHHM I, HABBIKOB M (MJIM) ONBITA AeSTeIbHOCTH, XaPaAKTePU3yIIMNX
Tanbl ((OPMUPOBAHNS KOMIIETEHLMI B Mpollecce 0OCBOEHHUs1 00Pa30BaTeJIbHON MPOrpaMMbl
[Ipouenypsl OLEHUBAHMS 3HAHWM, YMEHUW, HAaBBIKOB M OIbITA JCSATEIbHOCTH,
XapaKTepU3YIOMIMX 3Tanbl (GopmupoBanus komreTeHIMH YK-4, BKIIOYAOT B ceOs TEKyIIUN
KOHTPOJIb U IPOMEKYTOUHYIO aTTECTAIUIO (IPOMEKYTOUHBIA KOHTPOJIB).

Tekymuii KOHTPOJIb — OCHOBHOW BHJ CUCTEMAaTHYECKON IPOBEPKU 3HAHWM, YMEHH,
HABBIKOB CTYJICHTOB, MO3BOJISAIONINI MOIYy4aTh MEPBUYHYIO MH(OPMALIUIO O XOAE U KauecTBE
YCBOEHHUSI yueOHOTO MaTepuaia, a TakKe CTUMYJIMPOBATH PETYIISPHYIO IICJICHANPABICHHYIO
paboty cTyneHToB. Tekymuil KOHTPOJIb OCYIIECTBISETCS B TeUEHUE ceMmecTpa B opme Tecta,
MEePEBO/Ia TEKCTA IO CHEUAIbHOCTH, YCTHOT'O OIPOCa U JUCKYCCHUMU.

1. OOpa3en TeCTOBOIrO 3aJaHUS.
Test 1 Total: 42

Ne 1. [lonGepute 11 Kax10r0 U3 TEPMUHOB COOTBETCTBYIOIEE ONPEACTICHHE.

Ne | Ne Tepmun 3HaueHue
1 Jlexcuueckoe mim cioBapHoe | @ | cimoBo B M,  koTOpOo€  IOJHOCTBIO
COOTBETCTBUE COOTBETCTBYET 3HaueHUIO cyoBa B A1
2 OKBHUBAJICHT b | cmoBo B WS, 3HaYeHHIO KOTOPOTrO YaCTUYHO
COOTBETCTBYIOT 3HAUEHHUSI HECKOJIBKUX CIIOB B
Al

3 BapuaHTHOE COOTBETCTBUE C | cioBo B Mf, npuobperatomee B SAII 3HaueHue,
HE SBJISIFOLIEECS TOCTOSIHHBIM, 4 BO3HUKAIOIIEE
TOJIbKO B JAHHOM KOHKPETHOM OTPE3KE TEKCTa
4 KonrekcryanpHoe 3Hauenue | d | cimoBo, Gimskoe mo 3Hauenuio B VS u B ST

CJI0Ba

Score 8/
No 2.
OHpCIlCJ'II/IT c CHOCO6 nepeBoga CJICAYIOIUX JICKCUYCCKUX CIAUHHAILL:
TPaHCKPUILIKS/TPAaHCIUTEPALIMs, OMHCATEIbHBI MEPEeBOJ/NIEPEBO] MOCPEACTBOM JAePUHUIINU,



KaJlbKupoBaHue. B

KOMMCHTAapHs.

HEKOTOPBIX

clIy4asix

BO3MOXXHO  HCIIOJb30BaHUC

Ne

Cnoso /
CJIOBOCOUYETAHUE

ITepeBon

Crnoco6 nepeBojia

Non-governmental
organization

HCIIPABUTCIILCTBCHHAA OpraHu3anus

Land grabbing

JI>HA-Tp300UHT (axmusHas cKynka
KPYNHbIMU KOPROPAYUAMU 3eMelb NO
OYeHb HU3KOU YeHe 8 CmpaHax ¢
HeONa2oNPUIMHOU  IKOHOMUUECKOU
0O6CcmManoBKol, 0COOEHHO 8 mex, 20e
PbIHOK covima
CeNbCKOXO3AUCMBEHHOU  NPOOVKYUU
pe3Ko cokpamuacs u u 6orvuioe
KOJIUYeCmao
Cenbxo3npouzsooumeneti
8bIHYIICOEHbL  NPUHABAMD
bankpomamu)

cebs

w

Quality management

anaBneHHe Ka4yCCTBOM

Bargain bin

PacnonoxxeHHblii B TOProBOM 3aje
KOHTEWHEP, B KOTOPOM HaXOJIATCsI
TOBApHI, CUUTAIOIINECS
yCTapeBIIMMH WJIA UMCIOIIUE KaKOW-
n. JledekT, KOTOpble NOKyHaTeIH
MOTYT TpuodpecTd ¢  OONbIIOMI
CKUIKOU

Face control

Delic-KOHTPOJIb

Free-rider

CyObeKT, MOJIb3YIOIIHUICS yCIyraMu
rocyiapctsa, HO TPH  3TOM
n30eraronuii yIiaThl HAJOTOB

Home page

JlomamHss ctpaHuna

(e}

Freelancer

Opuitancep

Primaries

[Ipaiimepus
BBIOOpBI)

(npeaBapuTeIbHBIE

10

Job seeker

JIumo,  axKTUBHO
MTOMCKaMH pabOThI

3aHUMAaroIeccs

11

Product development

PazButne  mpoamykra  (mpoyecc
VIYYUeHUs Xapaxkmepucmux
Cyuecmayoumux U008 NpoOyKyuu, a
makodice  paspabomku  HOBbIX  ee
81008)

12

Science reporting

Hogocrn,
KH3Hb B
3HAHHHN

OCBELIAIONUE HAYYHYIO
pasMYHBIX  00JIACTSX

Ne 3. HCpCBCI{I/ITC MMPpEAJIOKCHUS, YIUTBIBAsA 3HAYCHHUA CJIOB, KOTOPBIC B JAHHOM CJIIy4ac ABJISAFOTCA

JIO)KHBIMHU APY3bAMH IIEPEBOJYHKA.

Score 24/

Ne

«JIOXKHBIN TpyT»

AHTIIAICKOE NPEJI0KEHUE

Pycckuii nepeBon

1

Industry —
IMPOMBIINIJICHHOCTE,

1) | His industry helped him
2) | achieve independence.

MEpEeBOAUYCCKOTO




OTpaciib
IIPOMBIIIJIEHHOCTH; 3)

IMPpHUIICKAHNUE, CTAapaHUC

2 Figure — 1) d¢urypa |One way to grasp the
(uemoBeka); magnitude of these figures
TEJIOCIIOKEHHE; 2) | is to compare them with
(figures) mudpossie | those at other times and
JaHHbIC, KOJIMYECTBECHHELIC places.

JaHHBIC

3 Critical — 1) xputnueckuii; | Decentralization gives top
HEOJ00PUTEIIbHBIH; 2) | management time to focus
PCLIAOIIHIA; 3) | on critical issues ...
KPU3UCHBIN; 4) Ba)KHBIMH,

HACYLIHBIN

4 | Audience — 1) my6mnuka; | Presumably, this sport will

3pHUTeNH; 2) ayHeHIHS be attractive and
representative to a younger
audience.

5 Intelligent —  ywmmusIiA, | ‘It’s not enough to look
Co00pa3UTEIbHBIMH, fashionable — one wishes to
CMBIIILIEHBIH appear intelligent as well,’

remarks fashion guru Jean-
Jacques Picart.

Score 10/
Kpurepuu oneHuBanus tecra
Omnenka «otimaao»: 91-100% mpaBUIIBHBIX OTBETOB.
Ouenka «xopoo»: 81-90% npaBUIIbHBIX OTBETOB.
OueHka «ynoBiIeTBOpUTENBHO»: 61-80% NpaBUIBHBIX OTBETOB.

OreHka «HeyaoBIETBOPUTEILHOY: 60% 1 MeHEee TPaBUIILHBIX OTBETOB

2. O0pa3sen TekcTa 1J15 MUCbMEHHOT0 NepeBo/a.
https://www.governing.com/topics/urban/gov-smart-cities.htmi

Can Smart Cities Get Smarter?
BY BERYL LIPTON | APRIL 2019

The Midwestern metropolis of Columbus, Ohio, is one of the fastest growing in the United
States. Like leaders in much of urban America, officials in Columbus are looking for ways to
handle the pressures that come with growth and demographic change. The smart city movement,
while conceived of several years ago, is actually just getting underway, and participation is still
very much an experiment. The term “smart city”” has been in use since the early 1990s, but in the
last decade -- particularly since the financial crisis of 2008 led governments and businesses to seek
greater efficiency at a reduced cost -- the idea has begun to gain traction. Internationally, China,
India and Singapore, in particular, have been pushing to upgrade their cities’ tech infrastructures.
However, the long-term impact on government efficiency and economic growth remains murky,
and there are unanswered questions about privacy, excessive intrusion and data collection on
individuals. But that hasn’t stopped cities -- and tech companies that could benefit from widespread
use of their products -- from experimenting with the smart city concept. Columbus, for example,
is trying to develop ways to ease travel, looking to provide more options for the first and last mile
of residents’ trips, employing self-driven vehicles along common routes, coordinating freight


https://www.governing.com/topics/urban/gov-smart-cities.html
https://www.governing.com/authors/Beryl-Lipton.html

vehicles going through the city, and creating a system to identify available parking. For expectant
mothers, the city wants to create a system to make health-related transport more convenient and
reliable with the goal of lowering the risk of maternal death and infant mortality.

The projects are all attempts to improve mobility, thus simplifying commutes and potentially

saving lives. How smart systems get set up can be complicated given the number of parties --
governments, product suppliers, public utilities, consumer advocates and residents -- who are
trying to set goals, designs, needs, and protect privacy and civil liberties. Priorities will differ by
city, but whether the focus is on easing traffic jams, making roads safer or improving public safety,
there will be new and continuous debates about the most equitable and fiscally responsible ways
to proceed. Products like smart streetlights, which react to ambient lighting levels and the
proximity of pedestrians, represent a pretty straightforward first step toward using smart
technology for improving city life. They have gained popularity in urban markets for their ability
to cut down on energy consumption and costs, in turn lowering the price of the initial buy-in.
The smart city movement has begun to grow because improved technology is now in place in many
cities and has become more affordable with the growth of wireless internet access and investment
in communication networks, which have sped progress in already urban, Wi-Fi-friendly areas.
Transit and traffic also showed improvement. “Mobility was clearly the area we’ve seen the most
adoption,” Remes, an economist and partner with the think tank McKinsey Global Institute (MGI),
says. “Real-time public transit information ... car sharing, bike sharing, lights, information about
public transit -- all of those things were relatively broadly adopted. Time spent in commute is one
of the largest pain points for [residents], especially in large cities.” Addressing traffic issues also
can help the local economy. Chicago has estimated that more than $7 billion drains from the
economy because of traffic congestion and inefficiencies in the transit system.

Funding for smart city initiatives is far from secure. In the most recent Smart City Survey
by the U.S. Conference of Mayors, the No. 1 reported challenge facing municipalities was
“ensuring the city will have the financial resources to sustain a project over time.” Market analysts,
however, estimate that the global market for smart city initiatives, nonetheless, will be a
multitrillion-dollar industry in five years. However, while government officials, experts and
academics would agree that the main drive behind the smart city movement is to improve quality
of life for residents, so far it hasn’t proved to be a great economic development strategy.

Kpurtepun oneHuBaHus nepeBosa TEKCTa

Onenka Kpurepun oneHkun
[Tonnseiii mepeBos. OTCYTCTBHE CMBICTOBBIX U TEPMHUHOJIOTHYECKUX
«5» uckaxeHui. TBopueckuit moaxon U abCONIOTHAS TOYHOCTH MeEpenadyu
(oTIIMYHO) COJIep’KaHUsl W XapaKTePHBIX OCOOEHHOCTEW CTWIS TEPEeBOAMMOIO

TekcTa. [IpaBuipHass mepemada COAEpX)AaHMSA W XapaKTEPHBIX
0CcOOEHHOCTEH MePEeBOANMOTO TEKCTA.

[Tonnslit nepeBoa. OTCYTCTBYIOT CMBICTIOBbIE UCKakeHus. [IpaBuibHas
nepefada coAepkaHWs Tekcra. lMerT MecTo He3HauyUTeIbHBIE
HeToyHOCTH.  CoOmrofaeTcst  TOYHOCTh — HEpeAayd  COAEp)KaHusl.

«4»

(xopor1o)
JlomyckaroTcss  HEKOTOpble  TEPMHUHOJIOTMUECKHE  HETOYHOCTH U
HE3HAYUTENIbHBIE HapyLIeHNUS XapaKTEPHBIX ocoOeHHOCTeH
MEePEeBOIUMOTO TEKCTA.
3 He cosceM mnosnblii nepeBoa. OTCYTCTBYIOT CMBICIIOBBIE MCKAa)KEHUS.
«3»
JlonyckaroTcsi HE3HAUUTENIbHBIE TEPMUHOJIOTUYECKUE  UCKAXKECHHUS.
(ynmoBieTBOpUTEN
bHO) HMeroT MecTo HETOUHOCTH B Tiepeaue coaepxkanus Tekcra. Hapymaercs

B OTACJTIBHBIX CIIyYasaX COACPKAHUEC MEPCBOJUMOIO TCKCTA.




2» Henonueiii mepeBon. JlomyckaroTcsi rpyOble TEpMHUHOJOTHYECKHE
(HeymoBIETBOPUT | UCKaxkeHUs. Hapymaerca npaBWIIBHOCTH —IEpeladd  COJNEPIKaHUA
€JIbHO) MIEPEeBOIUMOTO TEKCTA.

IIpumepHBIe BONPOCHI JIS1 YCTHOT'O ONPOCa

1. How do professional translators maneuver around difficulties?
2. How to achieve readability of the TT?
3. Name pre-translation analysis criteria.
4.Why is it useful to explore sample translations?
5. Is it possible to integrate literal and technical translation when rendering from one
language into another?
Kpurepun oueHuBaHusi YCTHOTO ONPOCa
OneHka «OTJIMYHO» BBICTABISIETCA CTYACHTY, KOTOPBIH: OOHApYyXHBAaeT MOHWMAaHHE
Marcpuajia, MOXET 000CHOBEBIBATH CBOU CYXKACHUA, IPUBECTU HeO6XO,I[I/IMI>Ie IIPUMEPEI HE TOJIBKO
10 H.Ia6JIOHy, HO U CaMOCTOATCJIBHO COCTABJICHHBIC; M3JIaraCT Marcpuall MpaBUJIIbHO C TOYKH
3pCHUA HOPM 3bIKd, HC JOITYCKACT CCPHLE3HBIX I'PAMMATHUYCCKUX, JICKCUYICCKHUX, Q)OHGTH‘IGCKI/IX
OIMOO0K; UCTIOIB3YEMBIH S3BIKOBOM MaTepHall COOTBETCTBYET IOCTABICHHOW KOMMYHUKATHBHON
3ajay4e.
O1neHKa «X0pOoI1I0Y BBICTABISETCS CTYIEHTY, KOTOPBII: €T OTBET, YAOBIETBOPAIOIIUN TEM
KE Tpe6OBaHI/I$IM, qTO0O W 1 OLCHKHU «OTJIUYHO», HO HOIIYCKACT 2-3 rpaMMaTHu4CCKUC,
Jexcuueckue, (oHeTHdyeckne omuOKd, 1-2 HemoueTa MO TAaKUM KPHUTEpUsSM Kak MOJHOTA,
JJOTM4YHOCTDh, IOCJICA0OBATCIBHOCTD, 00BeM O0TBCTA, YCIICIHOCTb PCHICHUA KOMMYHHKaTHBHOﬁ
3aJa4u.

OLIGHKa «YAOBJETBOPUTECJIBHO>» BBICTABIIACTCA CTYACHTY, KOTOpBIfIZ H3J1aract MaTcpuai
HC BCCraa IOJHO M IMOCJICHOBATCIIbHO, JOIMYCKACT HCTOYHOCTU B ONPCACICHUU HOHATHH WU
(1)OpMYJ'II/IpOBKe [mpaBujl, HC YMECT AOCTATOYHO FJ'Iy6OKO 1 J0Ka3aTCJIbHO 000OCHOBBIBATHL CBOU
CYKACHUA W MPUBCCTH CBOU IPHUMEPHBI; JOIIYCKACT ooitee 3-x CCPLC3HBIX T'PAMMATHYCCKUX,
JICKCUYCCKHUX, CI)OHCTI/I‘ICCKI/IX " IIpovYux OIJ_II/I6OK; AOITYCKAcT Ooiee 3-x HECAO0YECTOB IO TaKUM
KPpUTCPpUAM KaK IIOJHOTA, JOTMYHOCTh, IOCICAOBATCILHOCTD, 00beM OTBCTA, YCICHIHOCTH
peHicHUsd KOMMyHI/IKaTI/IBHOI\/'I 3aa4yu.

OneHka «HeyI10BJeTBOPHUTEJIbHO» BBICTABISAETCS CTYAEHTY, KOTOPBIA: OOHapyKHUBAeT
HC3HAHUEC MaTcpHalia COOTBCTCTBYIOLICIO TEMC, JOITYCKACT OIINOKKA B q)OpMyJ'II/IpOBKe
OHpeI[GJ'IeHI/Iﬁ M TIpaBUJl, HCKaXarollue UX CMBICII, 6GCHOp$I)10‘IHO U HCYBCPCHHO H3JIaract
MaTepuall; JOIMyCKacT Ooiee 5-x CCPLC3HBIX T'PAMMATHYCCKUX, JICKCHYCCKUX, (bOHeTI/I‘{eCKI/IX u
IpoYMX OHIMOOK; JOMycKaeT Oosee S5-X HEJOYeTOB IO TaKUM KPHUTEpUSM KakK IOJHOTA,
JJOTMYHOCTDh, MOCICAOBATCIBHOCTD, 00BeM OTBCTA, YCIICIHOCTb PCHICHUA KOMMYHHKaTI/IBHOﬁ
3aJ1a4di.

IIpumepHbIe TeMBbI 111 NPOBEICHUS TUCKYCCUH
1. The art of translation.
2. Principal aims of translation.
3. The stages of translation process.
4. Accuracy is the essence of translation.
5. What function does translator’s preface serve?

Kpurtepun oneHMBaHHUs y4aCTUS B AUCKYCCUH

Cooepoicanue

1. TemMaTrKa MOJHOCTHIO COOTBETCTBYET 3aJaHHOM CUTYaIIUH.

2. KOMMyHHMKaTUBHOE HAMEPEHUE PEATU30BAHO, LIENb JOCTUTHYTA.

3. Y4acTHUK BBICKa3bIBaeT (HE MEHEE 2) OPUTHHAIbHBIX APIYMEHTOB UM KOHTPAPTyMEHTOB.
4. IlIpuBeneHb! KOHKPETHBIE (DAKTHI U COOBITUS B KaUueCTBE MPUMEPA.

5. IIpuBeneH nmpuMep U3 JIMYHOIO ONBITA.



6. YYacTHUK YYUTHIBACT CUIIHHBIC U CIIA0BIE CTOPOHBI MPOTUBOIIOJIOKHON TOYKU 3PCHHUSL.
7. IlposiBNeHO yBa)keHHE K MHEHUIO JPYTUX YYaCTHUKOB, TOOPOKEIATEIHHOCTb.

8. O0beM BbICKa3bIBaHUS MO3BOJISIET PELIUTH IOCTABJICHHYIO 3a7a4y.

Kommynuxamusnas nanpaenennocmeo

1. Ucnionb30BaHHBIE KOMMYHUKATUBHBIE CTPYKTYPBI TO3BOJISIIOT IOCTUYb MOCTABJICHHOM IEITH.
2. Anantupyer noJiyueHHYI0 HHPOPMAIUIO C YI€TOM 0COOCHHOCTEH moryqaress.

3. Mcnonb3yeT CTpYKTYpHI, peanu3yromue GYHKIUIO BO3ICHCTBUS HA ayIUTOPHUIO.

4. Vcnionb3yeT KOHCTPYKIMH, CIIOCOOCTBYIOIINE YCTAHOBJICHUIO U MOAJIEPKAHUIO KOHTAKTA C
ayAUTOpPHEM.

Opeanuzayus 8bl1CKA3b18ANHUS

1. Bricka3zbiBaHME TOTUYHO TTOCTPOEHO.

2. BpIcKa3bIBaHHE YETKO CTPYKTYPUPOBAHO.

3. Nmeet 3aBeplieHHBINH XapaKTep.

4. Nmerotes (pasbl, CHTHAIM3UPYIOIINUE O HaYaJle U OKOHYAHUH BBICKA3bIBAHMUS.
5.CpenctBa JOTMYECKON CBSA3H UCIIONIB3YIOTCS BEPHO.

Jlexcuueckoe oghopmnenue peuu

1. B peun yyacTHHKA HET JIGKCUYECKUX OLITUOOK.

2. CroBapHbIii 3an1ac y4acTHUKa OoraT, pa3HOOOpa3eH U aJeKBaTeH MOCTaBICHHOH 3a1aue.
3. Bnazgeer npodecCHOHATBEHOM TEPMHHOIOTHCH.

4. Brniageet o011eHayYHOM JEKCUKOI.

5. Bilageer nekcu4eckoi co4eTaeMOCThIO.

6. Biiageer skcrpeccuBHBIMU CPEACTBAMU JIEKCUYECKOTO YPOBHSI.

I pammamuueckoe oghopmnenue pedu

1. [TpaBUJIBHO KCTIONB3YET MPOCTHIE TPAMMATHUYECKUE CTPYKTYPBI U (JOPMBI.

2. Peup G6orara pazHOOOpa3HBIMU TPAMMATHYECKUMHU KOHCTPYKIIHSIMH.

3. IIpaBUIIbHO HCTIONB3YET CIOKHBIE TPAMMATHYECKUE CTPYKTYPHI U (DOPMBI.

4. TIpaBUIIBHO UCTIONB3YET CTPYKTYPHI, COCTABIISIFONINE CIIEIU(UKY HHOCTPAHHOTO S3BIKA.
5. Ucnonb3yeT sMpaTtnyeckue rpaMMaTiuecKue KOHCTPYKIUH.

Donemuueckoe oghopmaenue peuu

1. Bricokast CKOPOCTb peyH.

2. IlpaBuiibHOE TIPOU3HOIIICHHUE CIIOB ¥ BCEX THIIOB ACCUMIUISIIIUU B TTIOTOKE PEUH.

3. OTcyTcTBHE HEOOOCHOBAHHBIX MAY3.

4. ®dpa3zoBoe ynapeHue U MHTOHAIIMOHHBIE KOHTYPBI 0€3 HapyIIEHUH HOPMBI.

5. Peanuzanus pyHKIMK BO3AEHCTBUS C IOMOIIBIO SM(aTHIECKO HHTOHAIIUY.

OreHka «OTJIMYHO» CTABUTCS B TOM cilydae, KOTa U3 KaX/10i KaTeropuu BhIIIOJHEHBI HE MEHEe
90 % COOTBETCTBYIOLIUX KPUTEPUEB.

OreHKa «XOPOILO0Y» CTAaBUTCS B TOM CJy4ae, KOT/1a U3 KaX/10i KaTeropuu BHIIIOJHEHO HE MEHEe
75% COOTBETCTBYIOIIUX KPUTEPHUEB.

OreHKa «yA0BJIEeTBOPUTEJbHO» CTABUTCS B TOM Clly4yae, KOTJa U3 KaXKA0i KaTeropuu
BBITIOJIHEHO HE MeHee 60 % COOTBETCTBYIONIUX KPUTEPUEB.

OreHKa «HeYA0BJETBOPUTEIbHO)» CTABUTCS B TOM Cllydyae, KOrja U3 KaKJ0i KaTeropuu
BBITIOJIHEHO MeHee 60 % COOTBETCTBYIOIIUX KPUTEPHUEB.

3ayeTHO-IK3aMeHAMOHHbIE MATEPHAJIbI IJIsl IPOMEKYTOYHOI aTTecTauuu (3a4er)

IIpomexyTouHblli KOHTpPOJIbL uMeeT ¢opMy 3au€ra (5, 6 cemecTpbl), HA KOTOPOM
OIICHUBAETCS YpPOBEHb OBIAJICHHS CTYJACHTaMU 3HAHUSIMH U HaBBIKAaMU TPO(eCcCHOHATBHO-
OPUEHTHPOBAHHOTO TEPEBOIA. 3a4eT MpeACTaBiIsieT co00i (HOPMBI IEPUOIUIECKON OTYETHOCTH
CTYZICHTA, ONpeessieMble YUeOHbBIM IJIAaHOM MOATOTOBKH 110 HAIIPABICHUIO.

3ader cyxut HOpMOI MPOBEPKU YCBOCHHS YUEOHOTO MaTepualia JJaboOpaTOPHBIX 3aHITHH,
KaueCcTBa BBITIOJIHEHUS CTY/ICHTAMHU BCEX BUJIOB CAMOCTOSTENILHBIX PadOT, pa3BUTHS TBOPUECKOTO



MBILUIEHHS, YMEHHUS CHHTE3UPOBATh IIOJIyUEHHBIE 3HAHUS M NPUMEHATh UX B PELICHUU
NPaKTUYECKHX 3a/1a4.
3ayer mpeaycMaTpuBaceT HPOBEPKY KauyecTBa 3HAHMM M CHOPMUPOBAHHOCTH yMEHHH B

obnactu:

1) neaTenpHOCTH MO Tepejaye TEeKCTa C OJHOTO s3bIKa Ha JPYrod C UCIOJIb30BAHUEM
COOTBETCTBYIOLIEH CTpaTeruu nepeBojia U NepeBoAYECKUX IIPUEMOB,;

2) peUEeNTHUBHBIX BHUAOB pEYEBOM JEATENBbHOCTH (YTEHHE) B paMKax Oymnymiei
npodeCcCHOHATIBLHOM 1eATEIbHOCTH.

Onenka, BeICTaBiIsIeMas 3a 3a4eT B 5-6 ceMecTpax, HOCUT KBAIUTATHBHBIM XapakTep, TO
€CTb BBICTABJISIETCS 110 IIKaJIe HAMMEHOBAHUM «3aUTEHO» / «HE 3a4TE€HO».

Conep:xanue 3a4era.

3a4eT BKIIKOYAET CIACAYIOIINE 3aJaHUS:

1) Tect Ha MPOBEPKY COOTBETCTBHSI YPOBHS C(HOPMUPOBAHHOCTH 3HAHHI OCHOBHBIX BHIOB
npeoOpa3oBaHWi TIpU TEPEeBOJAE, a TaKXKe BIAJCHHSA HaBbIKAMH IIEPEBOJIA
poeCCUOHATBHON TEPMUHOJIOTHH.

2) ayTEeHTHUYHBIH TEKCT MO CIEIUaJbHOCTH I MHUChbMEHHOTO MEepPeBOJa Ha PYCCKHUI
S3BIK C UCTIOJIb30BAHUEM COOTBETCTBYIOUIUX MEPEBOIUYECKUX MPUEMOB.

Ouenka «3aureHo»: CTyIEHT NPaBUJILHO BBINOJIHUI HE MeHee 65% 3aqaHuil HTOrOBOIO
cemecTpoBoro tecta. CTyJeHT IEMOHCTPUPYET BHICOKYIO, XOPOILIYIO WU MPUEMIIEMYIO TEXHUKY
YTEHUS, YMEHHE aJIeKBaTHO MEPEBOAUTH TEKCT MPO(hecCHOHANBbHOM HAPaBICHHOCTH, KOPPEKTHO
100 B OOJIBIIMHCTBE CITy4aeB KOPPEKTHO MCIIOJIb30BATh JICKCUKO-TPAMMATHYECKUE €IUHUIIBI C
y4eTOM ILIeTH BhICKa3biBaHMs. B Oecene ¢ mpernoaaBareneM Mo TEKCTY CTYACHT AEMOHCTPUPYET
MOJIHOE WJIM YACTUYHOE MOHUMAaHKUE peuu npenogaBatens. [Ipu 3ToM CTyJIeHT MOXET JOMYCTUTh
PSAI HE3HAYMTEIbHBIX WJIM CEPbE3HBIX OIIMOOK INMPH YTEHUH, MEPEBOJE TEKCTa, B OTBETaX Ha
BONpOoChl  mpenofaBaTesis. CTYyAGHT MPOSIBISIET  JOCTATOYHBIE/  HEJOCTATOYHBIC  (HO
YIIOBJIETBOPHUTENbHBIC, TPHEMIIEMbIC) HABBIKM MOHOJIOTUYECKOM U TUATIOTUYECKON PEUH.

Onenka «He 3auTeHo»: CTyJEHT NPaBUIbHO BBINOJIHWI MeHee 65% 3agaHuil HTOrOBOrO
cemecTtpoBoro Ttecta. CTyAeHT AEMOHCTPUPYET HEYIOBJIETBOPUTEIbHYI0 TEXHUKY YTCHUSI.
OTCYTCTBYIOT HaBBIKM M yMEHHUS, HEOOXOIMMBbIE [IJIsi aJIeKBAaTHOTO TIEpPEeBOJa TEKCTa
npodeccHoHaNbHOM HampaBleHHOCTU. B Oecene ¢ mpemojaaBareneM CTYIEHT IEMOHCTPUPYET
MOJIHOE HEMOHMMaHue peun mnpenogaBareis. CTyAeHT JOmycKaeT OoJIbIIOE KOJIHYECTBO
CEpbE3HBIX (POHETHUYECKHX, JEKCUYECKUX M TPaMMATUYECKUX OIIMOOK, OTCYTCTBYIOT HABBIKU
MOHOJIOTHYECKON U TUAJIOTUYECKON PEUn.

Oo0pa3sen Tecra aas 3a4era (Bonpoc Ne 1 Ha 3a4ere):

Name: Group: Time: 90 min
Total score: 40 Your score:
I. Translate the following attribute groups.

Ne English word combination Russian translation

/i1
1 | A magnificent new seven-bedroom

detached country residence

Local property market

The 19"-century redbrick farmhouse

Secure underground parking

The brand new luxury apartment

The unique city centre garden

OO IWIN




7 | A well proportioned ground floor
apartment

8 | Unbeatable town centre location
9 | Atree-lined boulevard

10 | Communal roof terrace

Score: 10/
Il. Translate the following sentences specifying their lexical, grammatical and stylistic
peculiarities.

Ne English sentence Russian translation Commentary
n/u
1 | On the toe of the cliffs, there are
the chalets.

2 | If you are thinking of buying the
seaside property as a rental
investment, check the lease and
make sure you can let it.

3 | Restoring a wreck in the
countryside may sound like hard
work, but there could be big
profits to be made.

4 | A big bear of a man, Mr. Gerry
was enthusiastic about his new
project.

5 | The quarter acre of walled
gardens at Hardwick House are
dominated by a two-storey
octagonal summer house with
decorated dome — perfect for
cooling down in hot weather.

6 | Although the region
experienced hard times in the
1990s, mainly caused by
agricultural ~ problems  and
redundancies in the oil industry,
there are signs of an upturn.

7 | Schools in the region have a
good reputation, with small
village primary schools being
particularly popular.

8 | Even big stars are said to be
finding it difficult to shift their
houses.

9 | Baroque sculptors felt free to
combine different materials
within a single work and often
used one material to stimulate
another.

10 | All students are obliged to begin
their studies with a 6-month
course  which covers the
principles of form, colour and




the attributes of various
materials, and  encourages
participants to develop their
creativity.

Score: 20/

I11. Compare the source text to its translation. Specify the techniques the translator employed to
achieve the complete correspondence between the original and its Russian version.

English texts

Its Russian translation

From the verge of the wood where young
Durward halted with his companion, in order to
take a view of this royal residence, extended, or
rather arose, though by a very gentle elevation,
an open esplanade, devoid of trees and bushes
of every description, excepting one gigantic
and half-withered old oak. This space was left
open, according to the rules of fortification in
all ages, in order that an enemy might not
approach the walls under cover, and
unobserved from the battlements, and beyond it
arose the Castle itself.

There were three external walls,
battlemented and turreted from space to space,
and at each angle, the second enclosure rising
higher than the first, and being built so as to
command the exterior defence in case it was
won by the enemy; and being again, in the same
manner, itself commanded by the third and
innermost barrier.

Walter Scott Quentin Durward

Or onywku, rae JopBapa u ero
CIYTHUK, BBIOpaBIINCH u3 qar,
OCTaHOBWJIMCH, YTOO MOTJISAETh HA 3aMOK, U
JI0 CaMBIX €r0 CT€H paccTUiaach MoKaTas K
Jecy, COBEpPUIEHHO OTKpbITas IUIOUa/b, Ha
KOTOpO He OBLJIO HU KYCTHKA, HU JIEpEBIA —
HUYETO,

KpoME CANHCTBCHHOI'O n

HAIOJIOBUHY 3aCOXIIETo BEKOBOTO
rpoMajiHoro nyba. DTa MIIOIaab, COTIacHO
npaBuiaM OOOpPOHBI BCEX BpEeMEH, Oblia
HapOYHO OTKPBITOM,

HCTIPpUATCIIb

OCTaBJICHA YTOOBI

HE Mor CIIpATATbCA nim
HpI/I6JII/ISI/ITI)C$I K 3aMKy HC 3aMCYCHHBIM C

BBICOTHI €T0 YKPCIIJICHHBIX CTCH.

3aMok Obl1 0OHECeH TpOoHOM 3y0uaToi
CTEHOH C YKpEIUIEHHbIMHM OalIHSAMHU IO BCeil
ee UIMHE W 1O yriaaMm. Bropas crena Oblna
HEMHOTO  BBIIIE

IIEpBOM, a  TPEThA,

BHYTPEHHSs, BBIIE BTOPOW, TaK 4YTO C
BHYTPEHHUX CTEH MOXHO ObLIO 0OOpPOHATH
Hapy>KHbIE, €CIM OBl HENpUSTENIb 3aBiajeln

HUMMH.

Ilepesoo M. A. llluwmapesoti

Score: 10/

O6pa3en Tekcra s nepeoaa (Bonpoc Ne 2 Ha 3a4eTe)

https://www.governing.com/columns/assessments/gov-vertical-villages.html
'Vertical Villages' May Be the Future of Urban Living. That's Scary.

By Alan Ehrenhalt
APRIL 2019

They take mixed-use development to an extreme with buildings that residents may never
need to leave.
There are mixed-use projects sprouting up all over the country, but so far at least, there is
nothing quite like Crosstown Concourse in Memphis, Tenn. It is designed to be a self-contained
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community -- “a vertical urban village” -- in a single high-rise building a few blocks north of
downtown. Within the 14 stories of an old Sears warehouse, it is possible -- or soon will be possible
-- for a resident to see a doctor, fill a prescription, buy groceries, go to the bank, obtain child care,
visit an art exhibition, go to the theater, sample a craft beer, practice woodworking or exercise at
a YMCA. If you have children, they can attend a charter school without going outside. All of this
in a project that, in addition to private money, has received substantial funding from both the city
of Memphis and surrounding Shelby County.

The developers of Crosstown Concourse love to talk about its self-sufficiency. “You don’t
have to leave the building if you don’t want to,” one of them said recently. It sounds like hyperbole,
but some of the residents say the same thing. “I have to make myself go out sometimes,” one of
them told my Governing colleague Scott Beyer, whose excellent blog post on Crosstown
Concourse led me to look into the subject. There’s no doubt that the place is interesting. But it
does raise the question of whether this is what we would wish the next wave of urbanism to be
like.

It seems pretty clear that there is such a thing as a high-rise community. Think about the
Upper West Side of Manhattan, for example. Apartment and condo dwellers there live in the same
buildings for decades, managing to befriend each other and share a common bond with the support
staff they see every day. The community they achieve also seems bound up with the retail
commerce that clusters densely on the streets below. On those Manhattan streets, it’s possible to
satisfy virtually all of one’s daily needs without walking more than a block or two. In a sense, it’s
an indoor/outdoor relative of Crosstown Concourse. But if these Manhattan villagers were
confined to the corridors of their apartment buildings, would life have the same pleasant coziness?
I’m not so sure. Still, we may be moving in that direction, a little bit at a time. As mixed-use
projects take shape in and around every big city in the country, they seem to be concentrating more
and more functions in more and more compact spaces.

Any number of cities can serve as examples. The Gateway project in Minneapolis is going
to have 530,000 feet of office space on 16 floors, plentiful retail opportunities, 280 luxury hotel
rooms and 22 condominiums. Developers in Denver are working on a 1,000-foot skyscraper in the
middle of downtown with condos, restaurants, a hotel and shops. CalPERS, the huge California
public pension fund, wants to put up a 30-story tower in Sacramento with -- sorry to repeat myself
-- a full range of apartments, shops and offices. Will you be able to get a haircut or buy a Phillips-
head screwdriver in these buildings? I don’t know; probably not. But I think they all signify a trend
in which mixed use is coming to mean not just a couple of uses but many under a single giant roof.
As fanciful as it might seem, the vertical village has some attractive selling points. It’s another
step away from the rigid single-use zoning that characterized virtually all American cities for the
last hundred years. It imposes the density that New Urbanist thinkers have been dreaming about
for a generation, if perhaps in exaggerated form. It certainly promises to take cars off the street.
It’s also a little bit scary.

OneHouHble CpeAcTBa JUIsl MHBAJIMAOB M JMI C OIPAaHUYEHHBIMH BO3MOXHOCTSMU
3/10pOBbsI BHIOMPAIOTCS C YIETOM MX UHIUBUAYAIbHBIX ICUXO()U3NUECKUX OCOOCHHOCTEH.

— IpY He0OXOAMMOCTH UHBAIMIAM M JIULIAM C OTPaHUYE€HHBIMU BO3MOKHOCTSIMU 37I0POBbS
IIPEAOCTABIISAECTCS JONOJHUTEIBHOE BPEMS JJIs MIOATOTOBKHM OTBETA HA SK3aMEHE;

— IIpU MPOBEJICHUH TPOLEIYPHI OLICHUBAHUS PE3yIbTATOB 00yUSHHsI MHBAJIUIOB U JIUIL C
OTPaHNYEHHBIMU BO3MOYKHOCTSIMHU 370pPOBBS MPEIyCMATPUBAECTCS HCIIOIb30BAHNE TEXHHUUYECKHUX
CpeACTB, HEOOXOIUMBIX UM B CBSI3U C UX WHAWBUIYAIBHBIMUA OCOOEHHOCTSIMH;

— IIpU HEOOXOAUMOCTH JJIsl 00Y4AIOIIKXCSl C OTPAaHUUEHHBIMU BO3MOXKHOCTSIMU 3/10POBbSI
U MHBAJIUAOB TpOILESypa OLCHUBAHUS PE3yJIbTAaTOB OOydYeHHs 10 JAUCHUILUIUHE MOXKET
IIPOBOJIUTHCS B HECKOJIBKO 3TAIOB.

IIponietypa oneHMBaHUS PE3yJIbTAaTOB OO0Y4YEHMsS WMHBAIUAOB M JIUI] C OIpaHUYECHHBIMHU
BO3MOXXHOCTSIMU 3/I0POBbSl 10 JUCHHUIUIMHE (MOAYNIO) MpeaycMaTpUBaeT MpeloCTaBlIeHUE



uHpopMmanuu B (opMax, aJanTUPOBAHHBIX K OTPAHMUYCHHUSM WX 3J0POBbS U BOCIPHSITHS
nHpopmanuu:

JUis 11 ¢ HapYIICHUSIMH 3PEHUS:

— B Ie4aTHOW (hopMe YBEIMYCHHBIM HIPUPTOM,

— B (hopMe 2IEKTPOHHOTO TOKYMEHTA.

JUJ1st U1 ¢ HApYIIEHHUSIMH CITyXa!

— B mieuaTHo opme,

— B (hpopMe 3IEKTPOHHOTO IOKYMEHTA.

Jist 11 ¢ HapyYIICHUSIMHA OTIOPHO-JIBUTATEILHOTO ammapara:

— B IIeYaTHOM ¢opme,

— B (popMe 2IEKTPOHHOTO TOKYMEHTA.

JlaHHBII TIepeYeHb MOXET OBbITh KOHKPETH3HPOBAH B 3aBUCHMOCTH OT KOHTHHICHTA
o0yyJaromxcs.

5. Ilepeuyenn y4eOHOIM JIuTEpPaTyphl, HHPOPMALMOHHBIX PECYPCOB H TE€XHOJIOTHil

5.1. YueOHas aiuTeparypa
1. Bompmak A.B., Cemepmkrmu B.H. New Translation Workshop/ A.B. Bonbirak, B.H.

Cemeppxuay; MUHHCTEPCTBO HAayKd M BbICIIero obOpaszoBaHust Poccuiickoit ®Deneparum,
Ky6anckwuii roc. yn-t, 2021 — 165 c. 80 3k3.

JonoHUTEILHAS JIUTEpaTypa:

1. CaBenwesa O.I'., Bonommna K.C. AHrnuiickuii A3bIK: rpaMMaruka: npaktukym. Kpacuonap:
Ky6anckuii roc. yu-t, 2021. 208 c.

Jis1 ocBOGHUSI TUCHMIUIMHBI MHBAJIUAAMHU U JIUIAMUA C OTPAHUYEHHBIMH BO3MOKHOCTSIMHU
3JI0POBbsl UMEIOTCS U3JJaHUS B 3JIEKTPOHHOM BHUJIE B 3JIEKTPOHHO-OMOIMOTEUHBIX CUCTEMAX
«Opaiit».

5.2 Ilepuoguyeckasi JuTepaTrypa

He npenycmorpeHna.

5.3.HTepHeT-pecypchl, B TOM YHCJIe COBpeMeHHbIe NpodeccHOHATbHbIE 0a3bl
OJAHHBbIX U I/IH(l)OpMaIII/IOHHbIe Cl'lpaBO‘lele CUCTEMBI

DJIeKTPOHHAas ondamorexa Hayunoi O0nbéIMoTeKH KyoI'y

http://megapro.kubsu.ru/MegaPro/Web

JIeKTPOHHO-0ubIMoTeuHbIe cuctemMsl (IBC):

1. OBC «YHuBepcureTckas oubmmoreka oniann» http://www.biblioclub.ru/

2. DBC «Jlanbpy https://e.lanbook.com

3. Oo6pasosarenbHas wiathopma «tOpaiit» https://urait.ru/

4. DBC «ZNANIUM» https://znanium.ru/

5. DBC «BOOK.ru» https://www.book.ru

6. Db OUII «Axanemus» https://academia-moscow.ru/elibrary/

IIpodeccuonanbHbie 6a3bl JAHHBIX POCCHIICKHE

1. BupryanbHbiii untaneHbiii 3a1 Poccwuiickoii rocymapctBenHoit Oubmmoreku (PI'B)
https://1diss.rsl.ru/

2. HanmoHnaneHas 3JeKTpoHHas Oubsimoreka https://rusneb.ru/

3. Bassl nanaeix komnanuu «MIBUC» https://eivis.ru/

4. Hayunas snextponHas 6ubmmorexka eLIBRARY.RU (H3B) http://www.elibrary.ru/

5. Ilpesunentckas 6ubnmuorexka um. b.H. Exprumna https://www.prlib.ru/



http://megapro.kubsu.ru/MegaPro/Web
http://www.biblioclub.ru/
https://e.lanbook.com/
https://urait.ru/
https://znanium.ru/
https://www.book.ru/
https://academia-moscow.ru/elibrary/
https://ldiss.rsl.ru/
https://rusneb.ru/
https://eivis.ru/
http://www.elibrary.ru/
https://www.prlib.ru/

6. DnexkTpoHHas OMOIMOTEYHast cucTeMa coluo-rymanutapHoro 3HaHus «SOCHUM»
https://sochum.ru/

NudopmManmoHHble CIPABOYHbIE CHCTEMbI:
1. Koucynbrant [lntoc - cipaBoyHast mpaBoBasi cucteMa (JOCTYII MO JIOKAJIbHOM CETH C
KOMITBIOTEPOB OMOIMOTEKH )

Ba3bl JaHHBIX OTKPBITOrO J0CTYNA
1. KubepJlenunka http://cyberleninka.ru/;
2. Jlekropuym TB — Bueonekuuu Beaymux jgekropoB Poccuu http://www.lektorium.tv/

ba3bl 1annbix KyoI'yY

1. OTkpblTas  cpega  MOAYJIBHOTO  AMHaMU4eckoro  obydenuss  Kyol'Y
https://openedu.kubsu.ru/

2. ba3a y4eOHBIX TIUIAHOB, Y4YEOHO-METOIUYECKMX KOMILIEKCOB, MyOJMKAMA W
koHpepenmmii http://infoneeds.kubsu.ru/

3. Dnektponnsiii apxuB qokymentoB KyoI'Y http://docspace.kubsu.ru/

6. MeToauyeckue yKa3aHus 1Jisl 00y4alOIUXCS 10 OCBOEHUIO THCIUIITHHBI (MOTYJIs1)
CamocrosiTesibHas padoTa

Llens — 3aKkperyieHHEe yMEHUH M HaBBIKOB, C(DOPMUPOBAHHBIX HA AyJUTOPHBIX MPAKTUYECKUX
3aHATHUSAX, COBEPILICHCTBOBAHUE B OCHOBHBIX BUJIaX PEUEBOMU JESATEIIBHOCTH, TAKMX KaK YTEHUE U
nonnmanne (Reading and Comprehension), nmucemo (Writing) ¢ mOCieaylOUMM BBIXOJIOM B
ycTHyI0 peub (Speaking). OgHON M3 BaKHBIX COCTaBISIOIIMX TaKOTO BHAA pabOThI ABISETCS
NIOTIOJIHEHUE  CJIOBAPHOrO 3amaca (aKTUBHOM W IACCUBHOM  JIEKCUKM), 3aKpelieHue
rpaMMaTH4YEeCKOTr0 MaTepuaa B POLECCE YTEHUS JINTEPATypPhl MO CIIEHHUATIBHOCTH.

Paboma nao mexcmom — OJVH U3 BOXHEWIITUX KOMIIOHEHTOB MO3HABATEILHOW JEATEIHHOCTH,
KOTOPBI HalpaBJieH Ha U3BJIeUeHUE HHPOPMAIIUH U3 TUCbMEHHOTO UCTOYHUKA. /{7151 Toro, 4T00bBI
TEKCT CTaJl peaIbHOW U MPOJAYKTUBHON OCHOBOM OOYYEHHSI BCEM BHIAM PEUYCBOU JCATEIHHOCTH,
HEOO0X0/MMO TpoJeNaTh psj ONepauuil C COCTABISIOUIMMHU €ro S3bIKOBBIMH €AMHULIAMH,
HAy4YUThCS TPAaHCHOPMHUPOBATH HUX M KOHCTPYUPOBATh CBOM TMPEMJIOKEHUS Ui pelleHus
OTpe/IeIeHHBIX KOMMYHHMKATHBHBIX 3aJau (Iepecka3a, COCTaBJICHHUS BBICTYIJICHHS IO TeEMe,
Janora, MUCbMEHHOTO COOOIIeHM U T.1.). PekoMenayeTcs clieayronuii mopsiioK AeHCTBUI:

1. IIpocMoTpHUTE TEKCT U MOCTAPANTECH IOHATH, O YEM HJIET PEYb.

2. llpu NOBTOPHOM YTEHMH pa3JEIUTE CIOKHOCOUYMHEHHBIE HWIIM CJIOXHOIOJAYMHEHHBIE
IPEJJIOKEHUSI HAa CaMOCTOSITENIbHbIE M TNPUAATOYHBIC, BBIJEIUTE MPUYACTHBIE OOOPOTHI WIIU
JIpYyTrue KOHCTPYKLUU.

3. Haiinure mojuiexaiiee U CKa3yeMoe, U MOHSAB UX 3HAYEHHUE, NIEPEBEIUTE IOCIEN0BATEIBHO
BTOPOCTETICHHBIE YICHBI MPEJIOKECHHUS.

4. Ecnu mpenioXeHue UIMHHOE, ONPENENIUTE CJIOBAa M TIPYIIBI, KOTOPBIE MOYXXHO BPEMEHHO
OITYCTHUTb JUIsI BBISICHEHHSI OCHOBHOTO coZiep KaHMsI ITpeiioxkeHus. He uiure B cioBape cpasy Bce
HE3HaKOMbI€ CJI0Ba, MONMpPOoOyiTe qoraaaTtbes 00 UX 3HAYEHUU MO KOHTEKCTY.

5. BHuUMaTenbHO MPUCMOTPHUTECH K CJIOBaM, MMEIOIIUM 3HAKOMbIE BaM KOpPHH, CY(PQHKCHI,
npuctaBku. [Ipu 3ToM 0OpaTHTe BHUMaHKE Ha TO, KAKOH YacThIO peyH SIBIISIOTCS TaKHE CJIOBA.

6. CioBa, OCTaBIINECS HEMOHSITHBIMU, UIITUTE B CJIOBAPE.

Paboma co crnosapem.

1. IToBTOpHUTE aHIMHMKCKUH andaBUT. ITO TOMOKET HAXOAUTH CJIOBA HE TOJIBKO MO NMEpBOil OyKBe,
HO U I10 BCEM OCTAJIbHBIM.

2. 3anoMHuUTE 0003HAUEHUS YacTel peun:

N —NOUN - UM CYIIIECTBUTEIHHOE


https://sochum.ru/
http://cyberleninka.ru/
http://www.lektorium.tv/
https://openedu.kubsu.ru/
https://infoneeds.kubsu.ru/
http://docspace.kubsu.ru/

v — verb - riaroun

adj. — adjective — umst mpuaraTeIbHOE U T. .

3. I3 HeckoNbKUX 3HAYEHUH CJI0Ba B CJIOBApHOI cTaThe OocTapaTech

no100paTh OJM3KOE MO CMBICITY, CBSA3aB C OOLIUM CMBICIIOM IMPEII0KEHUSI.

4. ITomumo cioBapeit o0IIeynoTpeOUTENTbHON JIEKCUKH MTOJIb3YHTECH

TEPMHHOJIOTMYECKUMH CIOBAPSIMU 110 CBOEH CIIELMAIbHOCTH.

Hecmotps Ha momots ciioBapsi, BaM OyQyT BCTpeuaThCsl HEMOHATHBIE CJIOBA U BhIpaxeHus. He
TEpAWTE 3ps BPEMEHHM, €CIM OYEHb JIOJIT0 HE MOXeTe pa3zoOparbcs camu. OOpaTHTech 3a
KOHCYJIbTALIUEH K IIPEINIOIaBATEIIO.

Paboma nao nexcuxoii.

3anoMHHaHUE JIGKCUKHA OOBIYHO OBIBAET OCHOBHOW TPYAHOCTHIO MPHU HM3YYEHUU HHOCTPAHHOTO
a3blka. be3 3HaHUS CIOB HE MOKET ObITh 3HaHUA s3bIKa. HyxHO mpojenars OONbLIYI0O U
CO3HATENILHYIO paboTy, TpekIe 4YeM OyIeT YCBOCH HEOOXOIWMBIM CIIOBAPHBIH MHHHUMYM
po(hecCHOHALHBIX TEPMUHOB.

Berpeuass HOBoe ci0BO, Bcerja aHalM3HpyiTe ero, oOpailas BHHMaHUWE Ha HalMCaHUE,
MPOU3HOIICHHE W 3HaueHue. YacTo MOXHO HAWTHU CXOJICTBO C AHAJOTMYHBIM HJIM CXOJIHBIM
PYCCKHM CJIOBOM, HAIIpUMEp, passenger — naccaxup u Ap. BaxkHo Takke HaAy4UThCA MOIMEYATh
POJZICTBO HOBBIX CJIOB C yXe€ M3BEeCTHbIMHU. OJHAKO, €CTh CJIOBA, HE MOJJAIOUINECS HUKAKOMY
aHanuzy. WX Hamo mocrapartbcs 3allOMHHTh, HO MEXaHHYECKOE IOBTOPEHHWE HE BCeraa
s dextuBHoO. [lonpoOyiite crenyromumii mopsI0K padoThI:

- IPOU3HECUTE HOBOE CJIIOBO CHayalla M30JIMPOBAHHO;

- TMPOU3HECUTE CIIOBOCOYETAHHWE M3 TEKCTa C HOBBIM cIOBOM (yIenuTe ocoboe BHUMAaHHE
npeayioram);

- oA0epHUTe K HOBOMY CJIOBY CHHOHUMBI WJIM aHTOHUMBI (€CJIH 3TO BO3MOXKHO);

- BBIIIOJIHUTE MUCbMEHHO JIEKCUYECKUE YIIPAKHEHUS MIOCIIE TEKCTA.

Paboma nao epammamuroil.

dopMuUpOBaHHWE PEUYEBOr0 TIPAMMATHYECKOTO HaBbIKa MPEIIONIaraeT BOCIPOU3BEACHUE
Pa3IUYHBIX TPAMMATHYECKUX SBJICHHA B CHTYalMsIX, TUIUYHBIX IS TPO(ECCHOHATBLHOU
KOMMYHHKAIIMH U aJIEKBaTHOE rpaMMaTuyeckoe oopMiieHne Bbicka3biBaHUil. PaboTtas Hax aTuM,
BaM CJIEAYeT:

- TMPOYTUTE PaA3BEPHYTHI TEOPETUUYECKUH MaTepuan MO H3ydyaeMoll TeMme B Y4eOHUKE IO
rpaMMaTHKE aHTJIMICKOTO S3bIKa;

- U3YYHTE CIIPABOYHYIO TAOJIHILY B MPUIIOKEHUH K TaHHOMY TTOCOOHIO;

- HAMJIUTE B TEKCTE YPOKA U3YUAEMYIO TPAMMAaTHUECKYIO CTPYKTYPY;

- 0003HaYbTE UMEIOIINECS TPAaMMaTHUYECKHE OPUEHTHUPBL;

- cJleJaiTe MMCbMEHHO YIPaKHEHNS,

- BapbUpYyHTE COJepKaHUE MTPEITI0KEHUIN B UMEIOIIMXCS MOJIEIISAX, 3AMEHSS CJIOBA B 3aBUCUMOCTH
OT MEHSIOLIENCS CUTyaluu;

- COMOCTaBbTE / MPOTUBOIIOCTABHTE U3yYaEMYIO CTPYKTYPY paHee U3yUYE€HHBIM;

[lepexoq OT HaABBIKOB K YMEHHSM OOECIEUMBAETCS IIOCPEICTBOM aKTHBAIMA HOBBIX
rpaMMaTHYECKUX CTPYKTYpP B COCTaBE AUAJIOTHYECKUX M MOHOJIOTMUECKHX BBICKA3bIBAHMM IO
onpezeneHHON TeMe. BkitouaiiTe OCBOGHHBIN MaTepuan B Oecelbl M BBICKA3bIBaHUS 110
IIPOWICHHBIM TEMaM.

Ilepesod mexcma.

1. IIpounTaiiTe TEKCT C LEJIbIO MOHUMAaHUS €r0 OCHOBHOT'O COJICPYKAHMUS.

2. OmpenenuTte ero )aHp Wik QyHKINOHATBHBIA CTUIIb.

3. OnpenenuTe BO3MOXKHBIE TPYJHOCTH MEPEBOIA.

4. Onpenenute eAMHUIIBI IEPEBOA.

5. BeinosiHUTE YEPHOBOM MEPEBOI.

6. OcraBbTe NEepPeBO HA HEKOTOPOE BPEMS C T€M, YTOOBI OTPEJAKTUPOBATH €T0 MO3/HEE.



7. Orpenaktupyiite MepeBo]: yOEeIuTeCh B TOYHOCTH TEPEBOJA M OTCYTCTBUU OIEYATOK,
opdorpaduyeckux U TpaMMaTHYECKUX OIIHOOK.

[Tocne npouteHus U nepeBoja TEKCTa CTYACHT JIOJDKEH YMETh 3a7aTh 110 HEMY HECKOJIBKO (5
— 7) BOIIPOCOB HA aHTJIMHCKOM SI3BIKE.

[Ipumepsl nepeBoIYECKUX PUEMOB
1. Jlexcuueckue npuemMbl NepeBoa

Ne IIpuem nepesona IIpumep
1 Tpanckpunuusi — crocob mepeBoga Jjekcuueckoi | Condominium -
CIIMHUIIBI OPUTHHANA ITYTEM BOCCO3IAHUS €€ 3BYKOBOM | KOHIOMHHUYM

dhopmbl ¢ momorbio OykB IT51.

Tpancanrepanus — crnoco0 nepeBosia JIEKCUUECKON
CIUMHMIBI  OpUTHHAlA IIyTeM BOCCO3JaHHA  e€e
rpadudeckoit popmel ¢ momorrsio OykB I1).

* YacTo mepeBOA IMOCPEACTBOM TPAHCKPUIIMU HIIH
TPAHCIUTEPALUHU COIPOBOKAACTCS HATYpATU3AIHCH.
Hatypanm3auus — croco0 mnepeBoja JEKCHYECKOH
eIMHUIBl OPUTHHAJIA TTOCPEICTBOM TPAHCKPUIIHUA /
TpPaHCIUTEpaLUH, Korja ucxomHoe cioso B [1A
npeacraeusiercs B - (GopMme, TPUCTIOCOOIIEHHOW K
MIPOU3HOCUTEIFHBIM XapaKTEPUCTUKAM 3TOTO S3bIKA.

2 OnucareIbHbBIN MepeBOj — JICKCUKO-TpaMMaTHyeckas | Systyle — cucrema kosoHH B
TpaHchopMalys, P KOTOPOH JIEKCUYECKasi SAMHUIA | KJIACCUYECKOH apXHUTEKType
WCXOJHOTO s3bIKa 3aMEHSIETCS CIIOBOCOYETAHUEM, | C  PACCTOSHUEM  MEXKIY
SKCIUTMIUPYIOIIUM €€ 3HaueHHe, T.€. JAIIUM 0ojiee | KOJOHHAMH B JIBa TMaMeTpa
WIA MEHEe IOJIHOE OOBSCHEHHWE 3TOr0 3HAYEHUS B | KOJOHHBI
SI3BIKE TIEPEBO/JIA.

3 CeMaHTHYeCKHIl MepeBo] — CEMaHTHUYCCKH MOJHBIHA, | Land improvement -
TOYHBIH M CTHJIMCTUYECKH SKBHBAJICHTHBIM TEpeBOJ, | 6JIaroycTponcTBO
COOTBETCTBYIOIMIUN (YHKIIMOHATHHO-CTUIIUCTUYECKUM | TEPPUTOPHH
HOpMaM SI3bIKa IEPEeBO/IA.

4 KanbkupoBanme — criocod mepeBoja sexcuueckoid | Multilayer -
eIMHUIIBI OpPUTHUHAJIA TYTEM 3aMEHBI €€ COCTaBHBIX | MHOTOYPOBHEBBIH,
gacted — MopdeM HIM CIOB UX JIEKCHYECKUMHU | MHOTOCIIONHBIN
coorBeTcTBUsAMHU B [141.

5 OOuenpuHATHI YKBUBAJIEHT — 3aduKkcrpoBanHblii B | Gable — ¢hponToH, mumery
CIIOBape BapUaHT TNEpeBOJa KOHKPETHON €IMHHUIIBI
SI3BIKA.

6 AHalioroBblii  mepeBox — 9310 cioBo wm | Holiday cottage — merHwmit
CIIOBOCOUYETAHUE S3bIKA MEPEBOJIA, MCIIONB3YeMOe Ul | 3arOpOJHBIA oM  (aHajIor
0003HAYEeHMsI MOHSATHUS, CXOJHOTO, HO HE TOJHOCTBIO | Taun)

COBIIAJIAIOIIETO C MOHSATUEM SI3bIKA OPUTHHANA.
2. Jlexcuueckue TpaHchopMalu

Ne IIpuem nepesona [Tpumep

1 JHoGaBienue — 510 wucnons3oBanue B | Fallingwater’s popularity was always
nepeBoJiec  JIOMOJIHUTENBHBIX — JIekcudeckux | international, and it stands so.
eNWHUI] I Tepefayd  MMIUTUIHUTHBIX | Bunia «Jlom Hax Bogomagomy Beeraa
AJIEMEHTOB CMBICIIa OPUTHHATIA. umena MEXIYHAPOIHYIO




N3BECTHOCTHL. TaKOBOM OHA OCTaETCS
U 10 CEH EHB.

IlepeBoguecknii KoOMMeHTapuii — 310 OoJee
0JIpOOHOE, YeM OIUCaHKE, 00BICHEHHE TOTO,
YTO O3HA4YaeT pPACCMATPUBAEMOE CJIOBO B
LIIMPOKOM KOHTEKCTE€ HCXOJHON KYJIbTYpBI;
€ro MOXHO BBIHOCHUTBH 3a MNPCACJIbI TCKCTA B
BH/JIE CHOCKH Ha TOM XK€ CTPaHMIIE, IPUBOJUTD
B KOHIC TCKCTAa B KAYCCTBC IMPUMCHYAHUA HIIU
JlaBaThb B TEKCTE I0OCJIE PacCMaTPUBAEMOIO

CJIOBA.

Green buildingg -  3enenoe
JIOMOCTPOCHHE (cmpoumenvcmeo
00MO08, CBODOOHBIX OM XUMUYECKUX
3aepsazHumeretl, COXPAHSIOWUX
Menjio, NOCMPOEHHbIX U3 OPeeCUtbl
J1e2abHO20 NPOUCXONHCOEHUS U M. O.

Onyu(elme — OTO OTKa3s OT Imepcaadyu B
MepeBOJAC CCMAHTUYCCKHA HU30BITOYHBIX CJIOB,
3HAYCHHA KOTOPBIX HEPEICBAHTHEI WJIN JIETKO

BOCCTaHaBJIMBAIOTCs B KOHTEKCTC.

the city's suburban villas have
simply spread to the cliff tops ...
city — ropon
suburban — 3aropoHbrit
3a20po0Hble  BUILIBI
pachoJOKWINCh  Ha
OTBECHBIX CKal ...

IPOCTO
BEpILNHAX

3. KonTtekcryanpHbIe 3aMEHBI

IIpuem nepesona

[Ipumep

I'enepanu3sanus - JICKCHKO-
CeMaHTHYCCKas 3aMeHa eauHuIbl WA,
uMeroleil  6onee y3koe 3HaueHUE,
eqununei 1151 ¢ Oonee mmpoxkum
3HAYCHUECM.

East Court proclaims the golden age of
English house building in the dozen years on
either side of 1900.

dozen — mroxunHa

Ilomectbe Hct KOpT CBUICTCIILCTBYET O
30JI0TOM BCKC KHUJIMIIHOT'O CTPOUTCIILCTBA B
AHFJ’II/II/I, KOTOPOC MOKHO OBLIO Ha6J'IIO,I[aTB B
Te4eHue MmHozeux JeT Ha pybexe XIX-XX
CTOJICTHH.

Konkperusanus - JIEKCUKO-
ceMaHTUYecKas 3aMeHa eauHulbl M4,
uMmeroIel 0oliee MUPOKOE 3HAYEHUE,
enununer IS ¢ Oomee  y3kum
3HAYEHUEM.

Fallingwater is closely harmonious with its
land.

land — 1) 3emis; cymia; mo4Ba;

2) TeppuTOpHS, YHaCTOK.

«loM Hag BOmOmazOM» TapMOHHUYHO
BIIMCBHIBACTCS B OKPY KAKOIIMN J1anowagm.

CMbIC/I0BOE pa3BUTHE — JIEKCHUKO-
CeMaHTH4YEeCKas 3aMeHa CJIOBa WU
cioBocouetanus M emmmunenn I14,
3HAYCHHE KOTOpOM SIBIISIETCSA
JIOTUYCCKUM CJIICACTBHUECM 3HAUCHUSA
WCXOOHOM  €IMHULBL;,  Pa3IuyaroT
cleayronme THITBI CMBICIIOBOTO
pa3BUTHSA: IPUUYUHHO-CIEACTBEHHBIE
OTHOLICHHA, MCECTOHUMUS 158

nepudpas(a).

Le Corbusier’s fascination with proportion in
architecture was lifelong and deep-rooted.
VBneuenue Jle Kopbrozbe mnpomnopuueir B
ApXUTEKTYPE CIMaAo 0eloM 8Cell €20 HCUSHU.
Literal translation:

... OBLIO MOXU3HEHHBIM U YKOPCHUBIINUMCH.

AHTOHMMHUYECKUI nepeBos
MPEJCTABISET coboit JIEKCHKO-
rpaMMaTHYECKyI0  TpaHC(hOpMaIuio,
IIPU KOTOPOH 3aMEHa YTBEPAUTEIbHOM
(dhopMbI B OpWTHHAaJe Ha

It was not until 1524 that anyone began to
consider the daring idea of a single-vault
stone bridge for large boats to pass under.

U monvko nocre 1524 roma Havanu
paccMaTpruBaTh JOBOJIBHO CMEJIBIC OJIA TOT'O



http://www.multitran.ru/c/m.exe?t=4567586_2_1
http://www.multitran.ru/c/m.exe?t=4567586_2_1

oTpULaTeNIbHYI0 (OpMY B NEpeBOE
Wi, HaoOOpOT, OTPHUIATEIHHOM Ha

YTBEPAUTEIBHYIO, 4TOo
COMPOBOXKIACTCS 3aMeHOH
Jekcndyecko  emuHunel UM Ha

eqununy 1151 ¢ mpoTHBOIIONIOKHBIM
3HAYEHUEM.

BPEMCHHM HJICH CTPOHUTEIBLCTBA KaMEHHOTO
MOCTa C OJTHUM CBOJIOM, ITOJI KOTOPBIM MOTIIN
OBl IPOXOJUTH KPYITHBIC CYy/Ia.

Literal translation:

9t0 ObUI HE 10 1524 rona ...

5 Mpuem unejoctHoro | Any architect can speak about marrying a

nepeocMbiciaeHust 3akimrogaercs B | building to its site, but Wright took this

TOM, 91O tpancdopmanuu | truism to near-literal status.

MoJIBEpraeTcss He OTACNbHO B3siToe | JIF00Oi apXUTEKTOp MOATBEPIAUT, HACKOIBKO

CJIOBO, a LIEJIbI CMBICIIOBOM KOMIUIEKC | BAXKHO JOOHMThCA TOro, 4dTOOBI 3JaHUE

—  CIIOBOCOYETAaHHWE 17001 BCE | OPraHUYHO COYETAJIOCh C MECTOM, IJIe OHO

MPEJIOKEHUE; MPU 3TOM HU OAMH U3 | pacnojoxkeHo. Ho umenHo Pailt Bo3Ben

3JIEMEHTOB (T.e. CJIOB) | ATOT, Ka3aj0Ch Obl, 0OIIEN3BECTHBIN (PaKT B

peodpa3yeMoro KOMILICKCA, B3STHINA B | paHT MPAKTUIECKH a0COTIOTHON UCTHUHBL.

OTJIEIBHOCTH, HE cBsizan | Literal translation:

CEeMaHTHYeCKH ¢ HOBOH (opmoii | JIro60i apXUTEKTOP MOKET TOBOPHUTH O

BBIPAKCHUSI. COCJIMHEHUM 3JIaHUSl CO CBOMM MECTOM, HO
Paiit npupan 3TOMYy TpPHOM3MY IIOYTH
OyKBaJIbHBII CTaTYC.

4. Tpammarnyeckue TpaHC(HOPMAIIUU U 3aMEHBI

Ne | Bug 3amensl uinmn [Tpumep [IepeBon
TpaHchopmauu

1 3amena yactu | ... architects sometimes gave a HHOTHA  JUIL  CO30QHUs
peun building’s load-bearing | BbIpa3uTENIbHONH  APXUTEKTYPHOM

structure extreme technological | popmbr apXUTEKTOPEI
complexity in order to create an | 3HaYMTETBHO YCIOXKHSITA
expressive architectural shape. | HecylIyr0 KOHCTPYKIIHIO 3IaHUS C
TEXHUYECKON TOUKH 3PCHHSI.
(The verb is replaced by the noun.)

2 3ameHa yncna The extent of Wright's genius in | Beinatoruiics  tagant — Paiita
integrating every detail of his | coBmemars 6ce snemenmeor cBoero
design can only be hinted at | npoekTa MOXHO IMOHSATH, TOJBKO
in photographs. A Ha pororpaduu.

(The singular is replaced by the
plural.)

3 3amMeHa umcia Drawings are not just end | Yeptesxu — 3TO HE MPOCTO
products: they are part of the | koneuneri npooyKm: OHHU
thought process of architectural | siBisroTcs 94acThIO
design. MBICITUTEIIEHOTO mporecca

aApPXUTEKTYpPHOTO
MIPOSKTHPOBAHHS.

(The plural is replaced by the
singular.)

4 Pasgenenne For Le Corbusier, the use of | Jlns Jle Kop6ro3be ncnosbp3oBanue
HCXOTHOTO proportional systems was not | mpomnopIHOHAIBHBIX CHCTEM OBLIO
npeanoxenus Ha | Simply an abstract technique for | ne pOCTO abCTpaKTHOM
nsa B SII. ensuring aesthetic Of | TEXHHUKOW, HEOOXOAUMOM st




compositional correctness, but | ZOCTHKEHHS ICTETHYECKOW WIH
the manifestation in art and | KOMIO3UIMOHHO!N MPABUIBHOCTH.
architecture of hidden truths. Omo ewe ObLIO U nposGLEHUEM 8
uckyccmee U apxumexkmype
CKPBIMBIX UCUH.

5 OO0ObenuHeHue A special area in which | Ocobeim MECTOM, rae
IBYX structural systems are | KOHCTPYKTUBHAs cucrema
npemtokenuit B | particularly important is tall and | mpuoGperaer HAHOOJIBIITYIO

W3l B ogno B SI1. | large-span buildings. Common | 3HaunMoOCTh, SBISIOTCS 3IaHHUS C
examples are airport and | oueHb OOJBIIMM IPOJIETOM WK

railway  station  terminal | BeicoTOIl, Kax, Hanpumep,

buildings, skyscrapers, and TV | asposokzan u sceneznodopodicHast

towers. CMaHyus, HebOoCKpeObl u
meneoauiHu.

6 3amMena 3aora The building's lobbies and | B 2009 rony ra pexoncmpyxyuio
common areas received a $550 | secmubroneii 30anus u nomewenuil
million renovation in 2009 ... obwezo NnoJIb308aHUS ObL110
nompayero 550 MIIH 10JIIapOB.
(The Active voice is replaced by
the Passive voice.)

7 ITepecranoBka A detailed street plan of the city | B yriy kapTel paiioHa momemniéx
yacrei IS inset into a corner of the area | nodpobuwiii nian 2opooa.
NpEJIOKEHUsT B | Map.

AL

8 3aMena Fallingwater is the only great | Buia «J/lom Haz BOAomagom» — 3TO
IPOCTOTO Wright house open to the | etMHCTBEHHBIN U3 CIIPOCKTHPOBAHHBIX
npemtokenuss | public  with its  setting, | apxurekropom Paiitom JIOMOB,
B U3l | original  furnishings, and | komopwiti  omxkpeim  Ons  nybauxu,
crnokHormomuu | artwork intact. npuuem u OKpyicaowas 00cmanosKa,
HEeHHbIM B AI1. u OpUGUHAIbHBLE npeomemol

domauine2o 0buxooa, u npou3sedeHus
ucKyccmea npeocmasiieHvl 30ecb 8
c80eM nepe8o30aHHOM uoe.

(The simple sentence is replaced by
the complex one.)

B ocBOeHMM TMCHUIUIMHBI MHBAJIMJAMU U JINLAMU C OTPAHUYEHHBIMU BO3MOKHOCTSIMH 3JJ0POBBS
0oJbI1I0€ 3HaUEHUE UMEET UHIMBUIyalbHas yueOHas paboTa (KOHCYJIbTAI[H ) — JOTIOJHUTEIbHOE
pa3bsicHEHue y4eOHOro MaTepuana.

KoHTpons camocTodTenbHON pabOThl OCYIIECTBISIETCS (POHTAIbHO WM WHAMBHIyalbHO Ha
3aHSTHU U B XOZ€ KOHCYJIbTALlUH.

B ocBOeHMM TUCUUIUIMHBI MHBAJIMJAMH U JIMLAMHU C OTPAHUYEHHBIMU BO3MOKHOCTSIMH 3[J0POBBS
OoJbIII0€ 3HAUEHHE UMEET UHMBHIyalbHas ydeOHast paboTa (KOHCYIbTAllUH ) — JOIOIHUTEIBHOE
pa3bsCHEHHE y4eOHOro MaTepuaia.

WuauBuayanbHble KOHCYJIbTAIUH IO PEAMETY SBISIOTCS BaKHBIM (PaKTOPOM, CLIOCOOCTBYIOLTUM
UHAMBUAyaIM3allud OOy4YeHUS W  YCTAHOBJEHHUIO BOCHUTATEILHOTO KOHTaKTa MEXay
npenojaBaTesieM U 00yJaroluMcs WHBAJIUIOM WU JIULIOM C OTPaHMYEHHBIMU BO3MOXKHOCTSIMU
3JI0POBBS.

7. MaTepuajibHO-TeXHUYECKOe o0ecreyeHne 1o JUCHUIInHe (MOAYI10)



HaumenoBanme CIICaJIbHbIX

OCHaHleHHOCTI) CIICIIUAJIbHBIX

HepequL JIMIICH3UOHHOI'O

WHAVBUAYAJIbHBIX KOHCyHbTaHHﬁ,

ObopynoBaHre: MATHATOIIBI

3aITyCK MPHUKJIAIHBIX IporpaMm)"

CO3J1aHMsI ITPE3CHTAIHH)

TTOMEIIEHU TIOMEIIEHUN TIPOTPAMMHOTO 00ECTICUCHUS
VueOHbIE AyJAUTOPUH st | Me6enb: yaebHast meGenb Microsoft Windows 8, 10;
TIPOBEACHUS 3apaTuil | TexHudeckue cpencTBa oOydenus: | "OmneparpoHHAas cucreMa
CEeMHUHAPCKOr0 THUIIA, TPYIMIOBBIX M | JKpPaH, IPOEKTOP, KOMIIBIOTED (UuTepuer, TPOCMOTP  BHJEO,

TEKYIIETO KOHTPOJIS 3§ Microsoft Office Professional Plus
MIPOMEXKYTOYHOM aTTecTalu (mporpammel  mns paboOTBI ¢
TCKCTOM, ACMOHCTpaluun u

Adobe Photoshop CC BekropHsiii

rpaduyeckuii peaakTop

3aITyCK MPHUKJIAIHBIX IporpaMm)"

VuebHbie ayJAUTOPUH st | MebGenb: yueOHas mebenb Microsoft ~ Windows 8, 10;
npoBezieHust naboparopHbix pabor. | TexHuueckue cpencra oOyuenus: | "OneparoHHast cucremMa
Ayn. 210. 215 9KpaH, MPOEKTOP, KOMIBIOTEP (UaTepHeT, TPOCMOTP  BHEO,

Microsoft Office Professional Plus

(mporpammer g paboTHI
TEKCTOM, JEMOHCTpALUH
CO3/IaHMs MPE3CHTALII)

C
u

Adobe Photoshop CC BekropHslii

rpaduyeckuii peJakTop

Jis camocTosITenbHOM paboThl 00yUarOIIUXCs IPETYCMOTPEHbI IOMEILEHUS, YKOMIJIEKTOBAaHHbBIE
CHEIHUAM3UPOBAaHHOW MeOeNbl0, OCHAIIEHHBIE KOMITBIOTEPHOW TEXHHUKOW C BO3MOKHOCTBIO
nojKJtoueHus kK cetu «MHTepHeT» u o0ecriedeHneM J10CTyna B 3JEKTPOHHYIO HH(OPMALIOHHO-

06p330BaTeJ'IBHy10 Cpeay YHUBCPCUTCTA.

HaumeHnoBanue CIICUaJIbHbBIX

OcCHAaIIEHHOCTD CIIEIHAIHHBIX

[lepeueHb TMIIEH3MOHHOTO

TEXHHKA c MIOAKIIIOYEHUEM K
UH(OPMALMOHHO-KOMMYHUKAIIMOHHOK

CEeTHu ((HHTepHeT» n JI0CTynnloM B
3JIEKTPOHHYIO WH(POPMAIMOHHO-
00pa3oBaTeNbHYIO cpeny
o0Opa3oBaTeNbHON OpraHU3aIu, BeO-
KaMephl, KOMMYHHKAIIHOHHOE
obopynoBaHue, o0ecrieunBaroniee

JOCTYI K CETH WHTEPHET (MPOBOIHOE
COEIMHEHHE u GecrpoBOIHOE
coeuHenue 1mo texuojaorun Wi-Fi)

OMEILEHU I NIOMEILECHUN HPOrPaMMHOI0 00ecredeHHs
IMomertenune 11 caMOCTOATENbHOM | Mebenb: yuebHas Mebens Microsoft Windows 8, 10;
paboThI 00yJaromuxcs (YUTATbHBIA | KoMIIIEKT CHelUaTU3HPOBaHHOM "OneparonHas cucTeMa
3ax HayuHo# Oubnnorexu) MeGeNH: KOMIBIOTEPHBIE CTOIBI (UuTepHeT, mpocMOTp BHUJEO,

Ob6opyznoBanue: KOMIIbIOTEpHast | oy oK TpUKITaHBIX
nporpamm)"

Microsoft Office Professional
Plus (mporpammsr mis paGoTHI ¢
TEKCTOM,  JEMOHCTpAalUH |
CO3JIaHUSI TPE3EHTAINN)

Adobe Photoshop CcC
BexropHblit rpadudecKuit
penakrop

TTomemieHue 111 caMOCTOSATEIHLHON
paboTHI 0OyJAIOIIHXCSL.
Ayn. 210. 215

Meobenp: yuebHas MebOenb

Kommnexr CIIeUaTU3UPOBAHHON
MeOelH: KOMITbIOTEPHBIE CTOJIbI
O6opynoBaHue: KOMITbIOTEpHAsI
TEXHHKAa  C  TOAKIIOYCHHEM K
“HPOPMAIIMOHHO-KOMMYHHKAITHOHHON

cetu «MHTEepHET» U IOCTYIIOM B
3JIEKTPOHHYIO HHPOPMALIMOHHO-
00pa3oBaTeIbHYIO cpeny
00pa3oBaTeNbHOM OpraHu3alnuy, BeO-
Kamepshl, KOMMYHHUKaIMOHHOE
obopynoBaHue, obecrieunBaromiee

JOCTYN K CETH WHTepHET (IPOBOJHOE
COCIMHEHHE u 6ecrpoBoIHOE
coequHenue 1o Texaosorun Wi-Fi)

Microsoft Windows 8, 10;

"OnepanuoHHas cucrema
(UuTepHeT, mpocMOTp BHUIEO,
3aIycK MIPUKIIATHBIX
mporpamm)"

Microsoft Office Professional
Plus (mporpammsr 1 paboTHI ©
TCKCTOM, HeMOHCTpaHHI/I n
CO3JIaHUS! ITPE3EHTALNN)

Adobe Photoshop cC
BexropHbrit rpaduyeckuit
penakrop







